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A PROPOSITION has been made to decorate the
New ITouses of Parliament with productions of
British Art. The Parliament has as;a;nted, and
has appointed a committee for the nurpese of
furthering the object pronosed. Nothing can be
fairer or better adapted for that purpose _han tL;
instructions issued by that commitiee. Mo test
can exhibit the capm:itu;s of an :~tist so fairly
and truly as the production ¢* a cartoon.* 'But
those cartoons are, #s is right, to be submitted to
}-ubli;: inspection in Westminster Hall: aud if
the Public be intelligent a{ld capable of judging,

* A ¢artoon meansa chalk drawing upon paper. The word:
is adopted from the Italiun cartone, a Jarge piece of paper.
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4 . FREFACE.

they will exerefse a most useful influence upon
the decisions of that colnrn'itu-:); for in the mul-
titude of q0|1n§ellors there 7s wixdom. - ITign
lincage and nople birth give wealth,~but not in-
tellectual richness.” T he poet’s<haplet ard the
peer)s coronet are not of nedessity idertical 5 nor
is good taste always prominent in those to whom
the worlds wm'ldly favours ate most freely ac-
corded! 'I‘hv minoggty, who do understand, may
want the assistance of public opinion to ma.k(-
them a ma_)m'lty.. lJVE‘%l toreign taste, in all pro-
h;hilil‘y.h(nor than our owu upon such matters,
may nnt rem&t that it isbacked by an enlightened,
public © ur.mmu. it it shonld have to cnedunter
ichorant pugfulu- .

1t ix, then, for the instru(-t.ion of the TPublic that
this l'itt'h‘ work has been compiled. It does net
contain the opinions, of ond individual, but those
of the best artists and best critics of all ages —
such as Da Vinci, Winkelrgann, Mengs, Milizia,
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Lessing, and $ir Joshua Reynolds. Much is
transflatcd from Milizia; and it is believed that
twre is no onc maxim in the book for which
authority may not be found in the writings of
Sir Joshua —enly his object we. w0 teach the
young student how to become a good artist.
mine to iustruct the obsorver how to distinguish
one. .

Experience has shown that he did not . ucceed. -
Why not? Because the public taste was unable
to appreciate works in thé grand style, which he
therefore himself deserted. It has not advancad
much from his time to our own. Partially p(:r- \
haps it has receded, wtile that of other . ountries
has advanced with giant step~. Fngland, in her
arts of design, is immeasurably behind what
Italy has becn, and, notwithstanding cur unwil-
lingness-to confess it, what France aspires to, and
Germany has accomplished. Tut is she incapable
of progress? We shall see.
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THE

HAND-BOOK OF TASTE.

INTRODUCTION.

1.°Tux earlicst productions of imétative art pre-
tended to nothing but a oe;tain degreé of manual
dexterity ; and even this Was at"first so rude and
.im.perfect, that the artist felt himsplf ol:liged t.u
inscribe upon his works the®name of the object
intended to be represented, im Yrder to make it
recognisable. But, as be wa$ his own commen-
tator, no excrtwu was required of the ebserver,
beyond t}u, mak.mg use of his eyes, to enuble him
to judge of the resemblance, which was all that
was aimed at.
A4
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2. When_ these imitations were sufficiently
true and correct to speak for themselves without
comment or inscription, a_grcat step was gaine i3,
yut, as the objécts represented were single figures
und simplé subjects, the whole &im of the artist
l)e\ing still confined _to the mere attempt of pro-
dua;ng an exact copy of the original he imitated.
every persor: was equally capable of appreciating
their mherits or defects, without any other assist-
ance than thai which a correct eye naturally
atforded. .

3. €n provoss of ti:xm men were no longer
(;onwnt‘wiﬂu the mere representation of what
was coustantly before tlcir cyes; and the artist
théa_took higher ground. ILlc¢ began to embel-
lish and improve upon the modél which nature
afforded him, by selecting only such subjects as
were more perfect than the rest, correcting the
faulty parts of Lis original, or substituting others
from more chosen specimens. Still his appeal
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was not to the understanding, bug *19 the sight.
If that received .;.{ratiﬁcution, his ohject was
gdned ; and though something more, would be
required of the spectator to fit hir;; for”a judge,
yet hig eye would easily obthin the power of
distinguisfing defeets from beatities by a ljgtle
observation and practice.

4. But when tht arts attained their highest
ﬂ'r-ulc of perfection — when _they reqmmd the
nu-.mlst stretch of genius fqr their ‘productlon —_
when they laid, arit were,'ull ﬂ’liz sviences under
contribution, by making cach contribute t‘)'their_'
use,— when they strove to depict <emotions,
passions, und sentimentsy to Emrtrux viste and
vice, nobility and dignity, grs!ce #nd cleggnde,
truth and justice —when they hecame the records
and clyonjcles_of persons and t.vu:ts—wht-n
they resorted to the arfifice of composition, chml -
oscuro, and colouring, in order® # enhance the

effect they sought to produce — when, in short,
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they were employed, as we propose to em[;loy
them, as a fitting decoratioy for the building
whence shall emanate the laws of an, ecmjbreg
within whose 'limils the sun never sets,—it is
clear that the arlist llu(l a lu‘lwr calling than
the, paperhanger® or up]ml'an'r('r, and that an aim
* o insignificant as that of 1ere visual gratifica-
tion could n®ver be the real dbject of his attain-
ment.’
5. Tl sight of apy thing beautiful pleases
us ; but ’r.lmt p‘leasurob onght not to end there :
‘it Oﬂ_‘__‘]lt to procure us some positive benefit.
Real pleasures ave fertile in utility : those whicl
bear % fruit ard vain, silly, and deceptious.
What would®an é](-g:mt architeetural decoration
be, if it merely scrvcd to‘lﬂeaﬂo the eye without
any ulterior purpose? —an idle outlay of time apd
mon.ey. Nature has furfiished us with wants,
thenee to provide us with pleasures 5 tp procure

us, in short, by means of thesc wants, some great
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and positive advantage. DBy tke path of beauty
she would Jead us on to the temple of virtue.

.6. We observe that Nature embellishes cer-
tain objects in order to render them more de-
sirable, and deforms others to make them less

« attractive. Why is the hemlock offensive to the
smell, the scorpion loathsome to the sight? That
we may not be enticed to taste the oue, or touch
tf,hc other. Why ix bcauty an attendant tupon
youth instead of age? Clearly fot our good.
Flowers blossom for the fruits they bear. It is
well to feel that what is most beautiful is best,
and t.hc most conducive to our interest; und to
kx:ow that maun will never err while he pu.sues
the same course 'which nature dves. - His art is
intended as a source of gratification ; but that
gratification ®ill be fallacious, unless it is Lene-
ficial ; and it cannot be Leneficial unless it strives
to render us wiser or better than we are, by

attaching us to those objects which are the most
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beautiful, ang, at &he samne time, the most preg-'
nant with atility.

7. Ne who first designated the arts of dekign
by the hame, of fine arts (beawa arts) must have
felt this truth, and known thm.their spirit con-
sigted in the udion ()f.l.wum_y with uthity, for the
purposc of embellishing all the common neces-
sarice whicn administer to our ¢very-day wants.
The tirst savage who, in building his hut, knew
how to' keep proportions adapted to convenience
and solidity, invented architecture. The first shep-
herd who beautified the shape of his flask, or cut
out certsin figures on his staff, was the inventor
of shul-)turc. And tue damsel who delineated
\'lu: outlinds of’ 'her 1over's shadow with a piece
of burnt stick upon the wall invented painting.

8. The essential duaty of the ﬁne* arts, is,
th::rcfort-, to place thost objects which arc sub-
jected to thesenses in such a light ag shall cause

them to act upon us with extraordinary energy.
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A painting does not deserve to pass {or a picture ;
a house is not a prcduction of architecture ; nor
is a plock of marble to be ealled a statue,— unless
the work of the artist possesses beauty of such
desceription  that it attracts and rivets our at-
tention by means of the pleasure which it gi es
suse. Nor is this cnough. That plersure must
, be fruitful of uti]it.y and instruction. Without
«such an object, the Parnassns would be, nothing
but vanity and scduction. By p}esen-ﬁug ug
with spceeimens of perfecticn, these arts ought to
render us mwore perfect. By giving us good
tgste, choice, and order, they prepare us for an
improved  existence. Th'ey are, or should be,
the  eloquent records of real moral worth 3 che
charming guides‘ which Jead us on towards
hownour, glery, virtue, by ennobling a.nd.hea;\ti-
fying all that is grcat and good ; whilst they
make vice hideous, to make it the more de-

testable. It was with this intent that Cicero
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wished tc present a beautiful image of Virtue
to his son, in order thate he might become
enamoured of her; for beauty is the mﬂ.iusp‘:"ihg
of real moral i:\torest; and it,will therefore be
the trimwoph of art to gonscerafe the enchantment
of its graces t(: the two p,.r(*utes(. blc;sings which
can befull mankind — truth and virtue. This s
its ﬁ‘nal scope, this iis noblest attainment.

9. Tence it “ollows, that a painter whao
only knows how to colour, if he colours well has
made himself master of a diflicalt eraft, and de-
serve~ such praise as you would bestow upon a
good workman ; but be is not an artist.

16, A g.aiute; who invents, composes, and
colours 5ul»jec.-t;'wl|ich are protty and pleasing
enough. in themselves, but produce no effect upon
the ;ni.nd, rior any result beyond- the vidual
gratification of’ the observer, merits undoubtedly
the firet rank’ amongst decorators; but he is not
an artist.
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11. But the painter who represents ideas
exalted, just, and noble, in such a manner as to
stransmit them from the canvass into the breasts of’
thos¢ who behold it, and to excite in them the
cmotions, thoughts, affections, or antipathies with
which he is himself inspired.—he iés an a tist,
equal in all respects to the first of o=ators, poets,”
or historians. ) )

12, If this be true, as tree it undopbtedly is,
it will be readily conceded that the .V‘iﬂiﬂl’l, un-
aided by education or ot! er intellectnal endow-
ments, is no longer a sufficient guide to the
sspectator, when be is called upon to examine
the ﬁighcst productions of ‘urt. An ‘ignorant
or illiterate porson cannot uppret';iut«-, because
he cannot nml«-rntm‘ﬂ, the writings of Homer,
Shakspcare, or Milton.  Iow, then, ean he‘ pre-
tend to judge of works which contain not only
the sanc- elements as the finest page of poetry,
but some others peccliar to themselves? All the
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senses are dniprovéd and refined by edacation.
‘We know that the blind acquire by practice a
delicacy of touch which enables them to read withs
the ﬁnge;s. An uncultivated ear knows certainly
what music plea.s;s it ; but it éannot enjoy the
bighest efforts of musical composition. ¢ Even the
‘palate is improved—nay, made sensible of grati-
fications previously unknown — by practice and
experi.encf.}. ‘We frequently hecar people say
“ they do'n’t like French cooking.” Neither does
the savage of North America. They deceive
'QhemseLves Whn.t they dislike is bad French
cooking ; it is the English imitation of it, or she.
examplest aﬂbrded cby imperfect practitioners.
But «no civilised person can ochct to have his
food presented to hun iff,a form which cap-
tlvato.as ‘the eyeo, and entices the appetite, without
loading the stomach.

. The vision likewise must be taught to
discriminate by study, practice, and observation.
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If Raphael had been born and bred ip a country
village, he could, have had no conceptions of
beauty or grandeur beyond what he saw in the
rustic life around him. So the Derson  whose
knowledge of ari is limited to ‘what he has seen
on the walls of the e.xhib;tion, finds himself,un-
able to appreciate all a.t once the merits of the*
works on the othér side of the building. Real
merw, whether artistic, or of wha,tever kmd, is
never obtrusive : its beaytiés lie’ not ‘upon the
surface ; they are not gommon, therefore not
apparent to the common. Like pearls, yqu must’
diye to find them ; nor can they be distinguished
until *you have learned “to cﬁseernq_themﬁ This
learning is called Taste. '

TASTE.

1. Tt 36 pretended that taste is innate, and not
to be acquired. Never was therea grea.ter error.
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Taste is & standarde€formed by experience. Taste
.?s knowledge. The organis;,t_ion which consti-
tutes the disposition of an individual is, nq
doubt, a gift qf nature; and that is bestowed in
different degrees tpon different ‘I;ersons. There
are some whose" deﬁcién,t -organisatidn renders
them incapable of acquiring any sort of know-
ledge, and anfongst others that knowledge which
eonstltutes taste in-art. But no man wasg ever
born with an ‘originality and maturity of Judg
ment which would enable him.to pronounce an
'a.ccurea.ge opinio‘n upon the merits of any really
great prodaction of the pencil or chisel, withgut’
previousstudy. If is easy enough for a govern-
men, to a[;point‘a committec of taste; but it
cannot appoint taste to its \mmm‘ittee.

2. 'I‘aste, then, is something to bg acquired.
To acqmre it there is a necessity that you should
have been endowed by nature with a segse of the
Beautiful, and of its varjous gradations and
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kinds. It is true that onch mam ‘may be more
partial to the pathetic, and another ‘to the:
<heerful, and each of these individuals will de-
signate the opjects of his own: pec:uliar pre-
dilection by the'term begutiful. ~ This difference
of inclination arises’ from a difference ir the
organs, individual character, age, sex, &ec.;—
of that there can be no® doubt. * But there is
a_generally admitted taste amongst persons of
well-regulated minds, and of sufficient experi-

“ence and education, who for the most part
agree upon the grade of preference whick should
bee assigned to all those things which can. be
submitted to rule and to tl:e ‘test; of* common
sense. And if & perfect unif!ormity of ‘opinion
cannot be obtained aven on this point, it arises
ffom the difference of passions, and tﬁe. pre-
judices of habit. ¢ Takeé my eyes,” said Argus,
“and you will see as I do.” -

.
B 2



20° HAND-BOOK OF TASTE,

These rufles, thei, thus generally if not unis
versallf admitted, it is the object of these pages
to enforcc and explain. They make no pre-
tensions to orifinality. If they did, their utility
would be clrcumscnbed " for they would then
wanf authonty-—-that authority wluch they pos-
sess in heing the generally received opinions of
all men of intelligence; both critics and artists.

GENERAIL PRINCIPLES.

1. The%rte of design seck to acquire an influ-
enc.e’bver- the mm‘d\ by the pleasure which they
afford to the dight. Now pleasure is a moderate
in;press'ion whiéh objects produce upon our organe.
If it be too strong, as in lo&king fixedly upon the
sun, it pains us’; .if too weak, as the harmony of
the spheres,—neyer yet heatd by any one, —it is
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" not felt. Therefore subjects whick give ug pain,
or thoge which are too trivial or too, refined to
affect us at all, should peve;- be selected by
the artist, unless the skill with which they are
treated can remedy the inherent defects of their
nature. In the Pitti Palace at Florence there
is a picture by Sebastian del Piombo, which
represents the mm:tyrdom of Saint Agatha, She
stands uncovered in the front of ‘the picture, while
two men with red-hot pincers are engaged in
tearing from the yirgin bnsom the tender source
whence all mankind 1:eceiv3 their earliest nou-
rishment. 1‘.10 one can look upon ‘that figure
without feeling a cold sweat start<upon his
brow. It produces horror, and mnot plessure.
An old pa.inter‘of the 14th century, Spinello of
Arezzo, represented Lucifer so frightfufly ugly
amongst the fallen angels, that he was haunted in
his dreams by the monster of his own creation.
The story says that he was sw affected by the
B 8
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apparition #s'tn los. his intellects, fall sick, and
die. This may be a fable ; but it has its moral,
-which -is this, —that art.ought never to be
abused.

2. Allegorical and metaphonbal subjects, on
the contrary, are unfit, betause they are enig-
watical, because they possess little or no interest,
and therefore cannot, and do not, come home to
men’s bosoms. It may answer to personify the
physical or moral qualities in poetry, which has
a language in which to explaip itself ; but how
can sculpture explain its meaning in the statue
of a river, or a personification of Britannia or
Rome i Xven i)ainf;ing,‘ with all the additional
resources it possesses beyond sculpture, is unable
to do so. A woman of majestic beauty writing
in a great book. supported on the shoulders of o
myuscular old man, armed with a scythe, and
attended by a Janus on one side, and sea
monsters blowing;trumpets, and laden with rolls
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of parchment, on the othe® meany what? —

Why, History, you are told™ but women, and

especially pretty ones, are not much accustomed.
to write: histories ; and if they do, they do not

keep such bad company as old men and Tritons.

In reality this picturé, which is by Mengs, and

in the Vatican, is a fine production;, yet no ' one*
sincerely feels its effect inthis hearf, But every '
one would have. felt it &n she instax:t, had it

been expressed by images more °simple, clear,

and instructive,

1. A pleasure becomes more positive, that is,
it is ificreased, in proporfion as the ghbject*which
produces it is more perfect ;'and an’ objest is
sdid to be perfec; whept it 18 n:sither excersive nor
defective .in apy of those qualities which we
conceive it ought to contain, relatively to ite.

2. This perfection, in reference to the sense
B4
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of seeing qr-of helring, to sights or to ‘sounds,
constitutes what is alled beauty '

8. Nature never presents us with any one
individual unjformly beautiful; we always dis-
cover a something‘ eithex: superflaous or defective
eve, in the most bem;tiful natural pi-oductions,
and, in like Jnanner, some point of beauty even
in the most ill-favoured.

4. A perfect whole,*formed by selecting and
mblmng the most beautiful parts from differ-
ent models, is termed ideal bea(pty—beau ideal ;
or, m(n;e wcurn.iely, is said to be an imitation of
the beauties of nature, since no part of the
selecticn (s jmaginary,- the whole being *faith-
fullfy“copipci fromt nature. The flowers, the
shrubs, the fruits of the field, when transplanted
to youw: gardep, and improyed by the art of
cultivation, no longer present the same appear-
ance which they did when growing wild, in' their
uative spinnies,— yet Nature preduced them all.
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She it is who affords the m.agazine, ever-open
and inexhaustible, from which the artist ex-
tracts the materials which are suitable to' the
object he has in view. Iis eopy-bbt;k is the
face of Nature,~her beauties form the object of
his study$ and hence the arts devoted to the
imitation of those beanties are termed Fine
Arts— Beaux Arts; and their productions, whe-
ther a Venus, a-Satyr, an Apollo, a serpent, or a
monster, are also termed beautiful, though some
are hideous in themselves, when each of such
productions contains neither more nor less than it
ought to ‘contain consistently with the use for
which it was created.

5. The artist who imitated Nature precisely
a8 she is, would fail ghtirely in his aim. A re-
presentation of what is constantly before our
eyes is not worth so much trouble. A eo\mtry
lout, betraying in his attitude and .countenance
the very picture of rustic simplicity, while he
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scratches his head % stimulate it for an ahswer to
the plainest question, —a servant girl down on
her knees, with sleeves tucked up to the elbows,
laborious'ly employed in scrubbing away at the
floor of a room fu;nishgg with a'couple of straw-
bottpmed chairs, & deal tabls of which the legs ap-
*pear to havg a lien on the wall, a bandbox of blue
paper, and a bed covered with a patchwork quilt,
—are, no doubt, gpite natural. * And when the
artist has represented these objects so truly that
you feel obliged to listen for the vacant reply, —
" that Jou seem t0 see the fush of perspiration on
the housemaid’s face,—or fancy for the moment
that t.heoc(;unterpa.ne s really made of “cotton
print, —what have 'you gmned ? Would you
wish to live in constant ‘intercourse with just
such dompaniens at your henrtb? —to gee the
room you occupy bedecked with such materials?
Then why do you wish to have them, on your
walls? No; the real value of art does not
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consist th portraying Nature just as she is; but
as she might be ; —in depicting that which is
not of common but uncommon oecurrence,—
which, in short, is never seen at 9ne :;ime, or
united in one object. Hence those employed in
reproducing' images of mere nature are but ccpy-
sists; and however much manual labour they may
bestow upon these c'opies oftheirs, they certainly
«do not merit any very great, degree of praise.
There are cases where they would ‘be even cen-
surable, and most 8o wﬁm the imitation was
most perfect and most.true. Who can endure
the ,sight of monsters or tortures when so na-
turally *represented as to' appear raal?s If the
Laocoon inspired horror, it would immedietely
cease to be a pl:oducpon.ofllsheﬁne arts ; the
effsct of whichy as has been said, rust alwnys_be
to excite emotions of pleasure, be the repres;nt-
ation illugrative of what passsion or quality it
may,— joy, Sorrow, majesty, grace, or hatred.
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PORTRAITS.

1. According to these principles, it would
appear that the profesgion of p&rl:ra.it-pa.inting is
_not entitled to rank amongst the fine arts. It

is remarkable that the ancients have recorded
only one por%mit-paiﬁwr, and that one a female,
Lala of ,Cyzicum.. In truth, there is no great
merit h; it iaf the purtrait be -merely a likeness ;
and there would bec a positive demerit if it
sinned against the simplicity of nature. Philip
of Macedbn, the father of Alexander the Great,
had But ore eye.‘ An artist who painted his
pc';rwait furnishc.ad‘ him with a pair of brilliant
ones : he was disgraced 8c the author of an im-
pq«_lex;t falselfood. The néxt painter drew Him
exactly as he was, with oﬁly one: he was roughly
dismissed for ,lﬁs ungrateful sincerity ; for truth,
impertinently told, like nakedness, savours of
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indecency. A third, more skﬁful thah the rest,
took the king in profile : he was praised and re-
warded. '

2. A portrait, to-be really good; should ap-
proxunate a8 near as possihle to the beau ideal ;
and this my be accomplished by expressing .he

“likeness of the individual, and maling, as it
. Were, his eylogy in the couﬂtenqnce,' wkile every
«other part of the picture, the.accessones, back-
ground, effects of light, &c., are- composed from
beautiful nature.

3. It must pessess chaeracter and expression ;
for every living countenance is influtneed by
some passion, or affection, or cl.l'aracteg. A Zoun-
tenance without expression is v.vi.thout life.

4. The position chesen must not be capri-
cious, ror fixed by the:artist like- an wafd,e:qu
model ; for every individual has a carrisge and
attitudes. peculiar -to himself ; an:1 when placed
in a position which i3 not natural to him he
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feels conéu‘:rhi‘ned,& looks awkward, and, in fact,
caricatures himself.

5. A smile embellishes the countenance, and
gives life, grace, vivacity, and gensibility. But
what incongruity if the eyes look serious while
th¢ mouth is ga:y!

6. Gaudy appan;,l and gorgeous ornaments
riiay show the artist’s dexterity ; but they with-
draw attention from the object which wedrs-
them, without adding to its beauty : and if out of
‘ cha.racter, they cheat ﬂae beholder. Two country-
men, passing up the Corso at Ronie, stopped to
examine & collection of pictures, hung out, as is
the Gusrong %here(, upon'a wall for sale. Their
attbmtion was chiefly fixed by a blazing portrsit
bedecked with all the colours of the rainbow.
Afber regdrding it in silence. for somer minutes,
éne sandtot’heothér Chee&hfcoé?  What saint
fsit?" His’ compsmon ‘rephed “ What saint!
Don’t you+ses hqwabrively he’s dressed? To be



HKCESSIVE ORNAMENT. 31

.éure, thén, he’s one of the ﬁnintq;of our *day,
th‘nt ride in coaches with four horses, 'atrpnded
by lackeys in fine liveries.” When the portrait
of the Prince Regent, painted by-Sir Thomas
La.wrence, was fiskt placed in the Vatitan, some
simple pgrsons fell dowh upon their knees to pay
sbefore it. They took Aim for a saint., A young
and beautiful lady asked of her friend the loan of
-her chels for some grand enyertammeqt. Her
messenger received the following reply “ Tell
your mistress, if she will send me her lovely
face, I shall be able to do withqﬁt my precious
trinkets.”
e ]?om-axts in masquerdde, as nylgphg, !’hep-»
herdesses, goddesses, Greek wamors, or' Roman
omtors, are false poftraits, whwh belie . the
character.instead of bearingit. Fancy ﬂle"linle
‘corporal at Watadmgn Greek ﬁrmour, mth 8
long spear ,that cast exghkfaet of' shudow on tlie
ground ; or _-Wellmg‘ton ‘stark aked, a8 Csstor,
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the ‘pugilis(g‘vandt' horse-jockey, but W#ith the
additipnal absurdity of a pot-lid in one hang,
‘and a poniard in the other. Evefi the nursery-
maids blush for ghame when they think of it.

8. A portrait, therefore, ‘cannot be good
undess it gives‘ a faithfifl represem';atign’ of its
‘ original. But it may do more; and must, if it
be entitled ‘to rank umongst’ the productions of
the fing arts. There stands Garrick * between.
Tragedi' and Comedy; like Hercules between
Vice and Virtge: theJikeness faithful; thefigure,
we @l presume, drawn.in one of the happiest, of
his attithdes; the countenancé‘ full of real. and
‘b?atﬁifﬁl q:pressi‘on, “_half serious, half gay, as
unwilling - to gi;'e exclusive preference to either
charmer, both o;' whomii he loved so well, and
quh"of whom had_assisted aitemazely., in pro-
cuﬁng him hisv greatest triumphs. Such a portrait

* By Sir Joshiya Reynolds.,
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is not a"mere likeness; it is b.iog@lyz‘ it paints
3 life.

1 ‘It is an error to suppose that delusion,
or,. in other WOrds, deoeptxon,—-that is, the
cheating 8 into a beliof thal the images. re-
presented are realities, ——fomm an object of the
fine -arts. TIo who inveied andfostered such -
an idea was deluded and‘ deceived himself.
Their produetions ought to be ithmediately re-‘
cognisable as representations, not of ordinary,
but beautiful nature. They have no need of”
delusion.  All they seck is to resemble truth and
nature  When Shylock<or Othellq is, nude to
talk in the sublimest strains of poetry it s ‘not
for the purpese of Wsuudmg you that such is
the real language d‘ Jews and Moors. When
an mcomphshed mrpersonates Lear or Richard
with the most eloquent gestu?ulatxon, studied
attitudes, yaried mw;mtwn of voice, and art:f'ul'

c¢
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arrangement.; of the countenance, yod mnever
imagine that kings and princes really so act and
speak. In like manner, no sculptor ever sought
to persuade you that the marble he had fashioned
was » living sentient being of fesh and blood.
All e wants is'not to destroy that'tacit con-
vention whigh exists between yourself and him
that his statud represents the' objects he wishes,
.though y»:hat you lgok upon is only marble or
‘bronze ; and fe succgeds in this end when ‘he
attributes to ‘Iature sych properties as are con-
~i'onna'ble toour notions of her laws and established
forms. But no ‘compact can exist unless bgth
the conttmctmg parties read it in the samessense.
'They.must dearly understand each other. 1t is
therefore necessary ‘that mamw of the observer
should'ne on & par with that of the at;tlst if it
lags behmd, the artist must degrade his works to
suit the capacity hg addrésses, and then adieu to
improvement ; if it should qutstrip him, he can-
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not give sqtisfaétion until he has'rdised himself
to a level with the intelligence of his critics, —
‘and that effort produces great works and great
masters. .

2. If both partiés are equa'qu intelligent, and
thoroughly understand each other, they will
agree that in every production of the fine arts,
and in every part of each production, -the
heauties of nature are to predominate .in the
forms, proportions, colouring, aoc;sssories, —such
as drapery, uiensils, architecture, backgrounds
of scenery, &c.; and in the final scop: of all
these, the expression. The-labour of the artist
is like that of the jeweller, who polishes and
sets the gems, which without his aid would only
be costly masses of deformity. Horace sets :iewels
with the pen; Phidias with the ‘chisel; Apelles
and Raphwel with the penecil.

c 2
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BEAUTY.

1. Beauty consiats’ in form and colour, but
‘principéll); the former ;--because. all ifs higher
attriblites, such ‘as grace, .dignity, expression,
d;pend more‘upon & comhinatipn of forms than
of colout, — n;ay, indéed, exist without it; in
sculpture, 4 for mstanee ' .

2. Forms vary not' only accordmg to tho
different qualities of objects, but also acwrdmg
to the &fferent circumstances in w*h the same
object may be placed, Th us the forms‘of Apnﬂo
can pever'be(those of Herculcs nor ought thi-y
to be’the same in ‘I-Ien,ules the mortal, as® in .
Hercules the deity. Mo;‘%over, of whatever
descript‘ion they may be, they should*never b3
ordinary, but always select.‘

3. The human body, when neither mutilated
nor deformed, exhibits on itssurface six hundred
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and sixty-six parts, including velns, tuicles,
tendons, nails, and bones. Every one of these
+ parts varies in some respect or other in every
md1v1dua.l, Just as every leaf on a tree varies in,
some point from every other.. Each of these parts
is, therefore, possessed of a form more °r less
approaching-to, or receding from, the standard of
beauty. He who lLas he greatest number of
them in most perfection, possesses the greatest
natural beauty of form. A statue, on the con-
trary, coml;oscd by selecting from individual
nature thg@whoicest example of gach one of
these six hundred and sixty-six parts, and com-
bining them into a single figure, possgsses ideal
beauty of form in the most ,’perfect degree. It
must, then, be imj’ossikle for. the sculptor to
make even an -approximation ‘tc this perfectlon,
without a thorpugh klllo.w‘ledge of éxternal
anatomy ; nor can the ubserver appreciate.the
merits . of his works without somewhat of a
c3
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similar* knowledge, (bx:, at least, unless HMis eye
is accustomed to the simple beauty of forms by
observation and practice. He cannot even dis-.
,cern them. Are you incredulous? Then make
the experiment. Go and look ‘at the Venus,
Apollp, or Apollino. Your eye, if unpra,ctlsed,
will distinguigh, nothing but the most prominent
parts. Close the shutters ; m(')ve asingle light
round the figure, and you will see that its
éntire surface is diversified by a thousand de-
licate undulatlons, producing  light, shadows,
and hn'lf ting, each cireumseribi defining
- some dlﬁ'eront form which con:lm: a com-
ponent ppet hof theé whole. If at the ‘same
time m mtelhgent friend or artist— not a pre-
tender, but. one who really Rnowe — explains to
you what each of these forms represents, otells.
you tl;eir anatomical name, shows you wherein
their beauty of contour consists by comparing
them with the same parts in ordinary nature,
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you will then begin to undersiinl why the
sculptor’s art is prized so highly; what are the
difficulties he has to surmount; and why it is,
and with what truth, that the Greek artists are
universally allowed to have excelled all other
nations,

4. The painter’s case is somewhat different."
He can resort to colour as well as form for his -
effect, and has besides a nwmber of other re-
sources, from which the sculptor is excluded.
He, therefore, rarely repr-sents the naked figure ;
never of ne'ity, for he can gain his end with-
out it. Historical subjects are more naturally
depicted, more consonant with owr Idews and
customs, when the figures are appropriately
dressed. Raphael, you will say, seldom painted
nuditios; all his greatest works are in ;mstnme.
Most true. ' But if Raphael had been unable
to draw the naked figure like a master, could he
have .succeeded as he has done in a draped

c4 .
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one ? * Bésidasy there are subjects which’ require
the exposure of certain parts of the body, as the
torso, legs; arms, and those sturnbling-blocks te
bad draughtsmen, ghe extremities, hands and feet :
the last perfected after, the }'ev"ival of art, be-
cause the most difficult.’ How can they be
well expressf;d unless the easicr have been first
mastered ? .

) . The, painter, then, must also have a suf-
ﬁczmt knowledge of ana.tomy ; but that know-
ledge is not ‘to be -osteatatiously d1splayed He
" mus remember, and the public m‘ him, that it
is only a nteans wluch conduces to ancend ; that
he doéh 10t paint to instruct the students of an
hosplta.l not for one, bug every class of his fellow-
creatures.

6. .(ﬁ)nnected with form,* the .beauty of mas,
the most beautiful object in creation, consists in
the external manifest#tion of his best qualities-:
his health, which showe itself in the complexion,
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and in the form of his members, pefticularly
the countenance ; his strength, which announces
itself by the developement ‘of the muscles, the
frame of the chest, the breadth of shoulders, and
agility of the legs; his iemperament, which is
recognised by his bearing, by the com[;osure of
* his attitudes, and the propriety of his gestures ;
in the tranquillity of his brow ; and in his ifitel-
ligence, which declares itself ~t the eyes

7. All these properties arc more delicate
and more gentle in the fymale sex; which, in .
addition, possggses a certain charm in the ma+h
and glance, and, more than all these, that modesty,-
the very essence of sweetness, which 19 ulways so
pleasm even when least expected.

8. In beautiful nature there exists & contmunl
variety ; nothing is cver repeated in the same in-
dividual ; but the whole figure is composed of the
concave, convex, or abrupe, arranged in such's
manner as to.produce cutlines varicusly undulated.
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There is nb afigle wnthout a curve, and no curve
without interruption or inflexion ; that is to say,
all is serpentine, like the flame, or the waves of thie
sea ; 80.that a coprave form is never opposed to
a similar one, nor a copvex tn at‘xotheg convexity,

and*there is no line on the same side of the same

Proportions and character ag that which is op-'

posed to it on the other. Convexities give size :

concavities lightness; and straight lines nobility. ‘

In short, there is a continued variety in all

the contours, gnd ineall the proportions; and
t

whagrer seeks to attain grace without these

varieties falls into coldness and mannérism.

L3
MANNERISM.

1, Manner s that peculiarity of thought and
exeeutlon which distinguishes one artist from
another. Tt is this Which enables you, without
the: aid of a catalogue, when you* enter the
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Exhibitioh to say at once, that is by Prout, that
by Hunt, that by Turner, that by Etty, and so
of. Now this manner, however perfect it may
be according to our own notions of perfection, is
yet always defective to a gertain extent, because
it is not an exact representation of beautilul
nature, but the artist’s modification of her : hence
it follows that the more yoa have of the indi-
vidual artist in his works, the less you have of
nature ; — she recedes exactly in the same pro-
portion as he becomes prominent. When a
certain person said to Rivarol, “ Je vous direi
ma manitre de penser,” he rephed,  Lites-moi
ln pensée, mais sans maniére.”

2. Thq less this manner is apparent, the
more perfect will be the-work. When excessive,
it ie called mannerién, as a term »f reproach.
If ‘an artist is not.endowed with a ready and
copious invention, he becon.es mannered; -be‘-
cause he is always repeating the same things



©

44 MAND-BOOK OF 'r'.als-m.

and'ideas, while nature is infinite in he varicties
and ‘modifications. If his invention is not re-
strained by taste and judgment, he exaggerates
and caricatures nature; and that is mannerism.
"If his mind is incapable of conceiving great and
lofty ideas, he is apt to'degrade a,nLd impoverish
nature, — that also is mapnerism. ‘In shon,
e'véry impropriety of form, expression, colour-
ing, &g., whether, it arises from excess or defect,
is mannerism. .

3. There is anothgr kind of mannerism which
,gg}duces thel most lamentable results. When
a pupil imitates the manner of his master,
mst‘ead‘of nature, he imitates a defect: instead
of fo]lowmg the genuine model, he follows an
impaired copy at secofid-band. Who would
giyé‘ the best description ef a battle ? —zone avho
had been present in the aetion, or one who had
received his accotint from the narrative of
a‘.nother? If on the manner of his master he
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adds or e‘ngrafts his own peculiar one, there is
defect upon defect, or nature at’third-hand ; —-
that must be mannerism. T

4. This practire, without donbt, contributed
materially to the decline of art in Italy, and
militates much against its resurrection, It ex-
plains alsé why it is that the arts rarely flourish
for long periods at a time. Pre-eminence is
only gmned by long and arcuous study. As
s0on ax & nation becomes possessed of a multitude
of great works, the young a. tist, finding what he
conceives a perfect model prepared to his ba... ,,
or perfect as far as human genius is supposed
able to make it so, thinks that he may 3scape'the
preliminary toil and drudgery which the indi-
vidual who produced it was compelled to un-
dergo. e becomes an imperfect imitator. But
hundreds are soon found able to imitate this
model as well as himself, for to do so it only

requires a certain degree of mechanical skill.
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He must' strike out something new, to catch the
‘public and distinguish himself. Being deficient
in real power, he has recourse to extravagance.
For a time the rovelty pleases,— the public run
mad, and taste is corrapted. 'fhis palls at length,
and there is a talk of ‘going back to the early
‘ practice ; but that practice has been neglected 80
long that its principles are lost: to acquire it,
you must begin‘again from the fountain-head.
This does not pay’; so the artist resmrerli the
ancient practice by”becoming a m'ere copyist.
~By: galleries of Italy are filled with persons
engaged in copying the "works of the frreat
masters “But such a custom can never even
make a good copyist ; for the defects of accident,
and the blemishes of tim:a, damp, and neglect, are
more easily ‘imitated thah the besuties of "the
original.
F 5. Fortunately for us in this Ot;untty, we have
never had a school, at Ikast not any worthy of
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.tlw namé': we have therefore nothiug {o unlearn,

but every thing to learn; and necessity is the

mother of invention. It is this which en-

courages reflecting men to hope that our turn

will come, and that we may be able to decorate

the council chamber of the nation with pro-
ductions of British art, in a manner which

shall not be unworthy of the building it is pro-

.posed to adorn, or of the nation which is inclined

to sanction the undertaking. It is thought that
the country which has numbered amongst her
sons poets, erators, historians, of the very first
class could produce artists of a correspondir.xg
merit, if only an opportunity were affo.deq for
the display of their talents. That opporturity
the country has afforded; it remains for them
to prove thet they are equal to it, Much de-
pends upon beginning at the right end; but
those who gre determined to deserve success will
most pmbnbiy command it. ‘
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. GREEK 1DEA OF BEAUTY.

1. The most perfect specimens of beauty,
both in form and feature, are preserved to us in
the works of the Greek' sculptors; they were
‘produced by adhering to general principles, estas
blished after a long course of observation and
practice, which, when once admitted, were uni-
veraally‘ adopted. They embody, thercfore, not
the manner of any, particular artist, but the
m_ﬁ-tice of a :u:lmol. It is of consequence to
know what that practice was; not for the pur-
pose of seevvile imitation, but as a guife to he
consulted, . '

2. The profile of thé best Greek busts or
statues is formed by a line almost strajght, .but
slightly curved in the direction of the nose and
forehead. 'The deeper the indentation which
separates the pose from .the forehead, the less



PROFILE. — EYEBROWS. — HAIR. 49’

.
'pleasingcis the profile: take the busts of -Piato
and Socrates as an instance. .
.3. The beauty of the eyebrows consists in

the fineness and delicacy of the streak of hair:

the thinner the line, and the gentler its curva-

ture, the greater will Le the calmness ‘which -the

-eye announces. The ancients, when th;ay wished

to express dark har in s ulpture, and conse-

,quent]y austerity, gave a certain cuttmg sharp .
ness to the cyebrows, as in theird np:ters, Plutos,

&c. In the demes characterised by light- ham,.,
such as Venus, Ganymede, Apollo, the eyebrown

have no appearance of this sharpness of cut.

4. TLe hair in ancient sculpture i. yenerally
curly, except, of*course, in portraits. In female
heads, and especially tnose of young girls, it iy
drawn back, and fastened in a simple knot a¢ the

-top of the head ; but wavy and undulated, to pro-
duce a play of light and shadc, and so demonstrate
its abundance. ‘
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. 5..A squared ‘nose, that,‘ is, not sharp, but’
full and broad in“the bridge, is suitable to an
open and serene brow.

6. A moderate fulness in the cheeks has
the effect of dmdmg the forehead into more
pants for the displa): of a greate?, volume of
<anuscle.

7. The forehead is of vtry moderate height,
such as would be called low by us, but in exact,

* proportion wWith the other (hvmons of the fa.oe
Thls is entirely at vanance w1th dur notions,
_hut not so with neture; for the forehead is
lowest in.the flower of youth, and grows higher
and highar in dppetranfo as we advance in
years; so that a high and bare forchead is the.
attribute of age, but not of youth and beauty.
The ¢hair, tqo, takes a cigcular form round the
te;nples, so as to form 4 perfect oval with the
rest of the countengnce; and not with two re-
entering angles of bare skin at each side, which
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lines disturb the harmony and deatrcy the regu-
larity of the concave ones below.

8. The lower lip is rather fuller than the
upper, in order to lead on more gracefully to
the chin, the beauty of which consists in its
rotundityMand not iu the dimple, which i. but
an accident&n that as well as in the cheeks, '

9. The ancients gave & laughing air only to
their Satyrs, for the purpoée of expregsing dis-
soluteness, intemperance, grossness, and folly.

10. They were scrupvlous even in the dif-
ferent forms of the ear, which was shaped to a
nicety. ) ' .

11. Fine eyes %re somewhat -aore cur-
tailed in length amongst them, than in the
works of the best Ttarian artists ; but they were
lerge in size and skape, and exdt in their en-
casements. The surrofnding bones were not
large nor prominent, in order not to broaden the
face nor rcnder it triangular.

D2



52 HAND-BQOK OF TASTE.

12.*Tn dthe. male figure a chest superbly
arched was esteemed a beauty. In th? female it
was narrower, with a gentle swell, and small
but rather pointed breasts; and therefore their
young girls used to sprinkle a certain powder of
marke from the island of Naxos over the bosom
to prevent its enlargement.

13. The beauty of @ youtl;ful hand amongst
the Greeks consisted of a moderate fulness, with
‘marks scarcely visible, like gentle shades, in the
joints of the fingers. The fingers well tapered ;
apd when they wished to form dimples in a full
fleshy hand, they did not indicate the junctyre,
nor did theys curve the last joint as the moderns
do. . ) .

14, Their legs were fleshy, the shin bone
and cartilages, being scarcgly. visible; go thgt
the knee makes a gentle and uniform swell from
the thigh to the leg, not interrupted by.ups and
downs : this was their constant practige.
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16. 'They did mot compress the feet ‘as we
do,’ perhaps through the abuse of tight skoes.
The less contracted the foot, the more beautiful
is its form: Their nails, also, were made broader
and flatter than ours.

16. The mustles are never exaggerated;
_they are always the most beautiful, and the best
adapted to the subject, and to the simplicity of
their forms and attitudes. The more of motion
or contortion which is given to the traits or
muscles, the more is the nobil.i-ty of the figure
degraded. A great man ‘gesticulates little, and
distorts himself stilt less. A single trait indi-
cates his passions; but the exertiv. which he.
makes to restrain them, or regulate them ac-
cording to the dictates of prudence, decorum,
or justice, is at the same time seen struggling
within him, ‘

17. The attitudes of the gods are in con-
formity with their exalted dignity. “There have

D3 o
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only been discovered two Greck divinities with
their legs crossed, or their feet in an undigniﬁed
position; and who knows why they were so
represented ?

PROPORTIONS
L]

1. Proportions consist in the different di
mensions of objects, compared with one another;
or otherwise, in the actordance and suitableness
ofsthe parts in any ose object, wompared with
themselves ‘and witll the whole. But the propor-
tions of th&fne arts are not those of geometry.
They' are not to be réduced to the measure of
one given standard. Thc; vary infinitely, not
only in different objects, but also in objects of the
same class; and those vavicties are regulated
solely by their suitableness to the expression and
character which it is intendéd to portray.
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2. The first variation in .he proportigns of
the human body is not an exuct division of those
belonging to the age which succeeds. At‘boy is
not a little man; for so he would be a dwarf,
and not a boy. This is the defect in the children
of Laocoon. )

+ 3. Again, the female sex has proportions of
its own, as its forms ave likevrise different :
.lower stature, longer neck, chest narrower,
shorter thighs, longer hips, smailer feet, and
?nuscle.s less prominent; hence contours less
decided, and %otxons more.easy. All thes: vary
according,to their various conditions of glrlhood
youth, maturity, or old age. . -

DEBIGN.

Design is the art of giving to each object its
true measure and -proportions, and of enclosing
D4 ‘
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* the different forms by ‘vs.ried.outli.nes, fn order
to determine the atfitudes and expression of any
kind of figure under any circumstances; — an
immense study, since nature is jnﬁnitely djiver-
gified. To pres;we in each figure an exact
appeevance of proportion in every 'va.riety of
‘pesition, distance, and foreshortening; to vary *
these proportions according‘t‘o the character of
the objexts; to maixztain an equilibrium in every
«ind of situation or movement; to give prepon-
derance where necedsary, and finite motion to
bgdied no longer a:nimated; to diversify the at-
titudes, and still preserve them always natural ;
to create c@,trast ad opposition in the posmons,
the air of the hea.ds, and deportment, yet without
constraint ; to outline with¢spirit and freedom ;
to expross .muqh by a few strokes, yet withous
dryx‘lé'ss or harshness, nay, with grace and ele-
gance, so that the flesh mayl appear soft gnd suc-
culent, but of every conasistency, from the pleasing
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delicacy® of youth .down to the vénerable and
rougher appearance of age— from the femirine
elasticity of Venus to the muscular fibre of Her-
_cules, and even onward to the divinity of Apollo:
all this is design, and all this is but a means.

GRACE.
N Grace is nothing more tha? beauty itself ; only
more delicate, more swezt, more captivating.
Hesiod says that Minerva sprung from the brair
of Jupiter, the Graces from his heart.* It arises
from ease, flexibility, variety of mowement, and
a natural and easy passagé from one motion to
another. What a grace there is in children,
rex.ulti_ng from their notions,—simple, frank, and
agile! Their ingenuousness, cheerful humour,
innocent ~uriosity, dislikes, complaints — even
their very tzars ave shisceptible of grace. -
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ELEGANCE.

A union of all_the graces produces elegance.

This, éupposes, on the one hand, exactness, pure-
nessf and regularity ; while, on the o;her, it
demands freedom, frankness, and dignity ; — all
expressed with am ‘air suﬁiciently natural to
conccal the study and artifice of the artist,
" without tral:sgmssing the rules of correctnesp.
A d‘iﬂicult combination ; yet it is still more
«difficult to represent grand subjects with ele-
ganee, or simple ones without becomibg trivial.

DRATERY.
1. Man’s chief beauty,is in himself, and not

tu his habiliments. " They are only aecessories,
which serve him for use or ornament. But the
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climate and habits of European nations no longer
permit the person. to be exposed ; therefore the
able artist will take care to dispose the drdpery
round his figures in a manner which indicates
their principal lineaments, instead of lumping
them on like & heap of clothes in a buck-basket,
whilst he preserves the costume of the pariod in
which his actors are ;upposed to live, and adapts
them with propriety to the rejpective characters
they' are intended to repiesent. G’reorge the
Third in the dress of a Ro.aan consul, is quite as
absurd as Achilles or Romulus in a frock-coats
and'top.-boo’ts., L *

2. The ancients, who were aceuStomed to
see the naked figure in their pubiic games, and
the body considerably exposed even in domestic
life, had nome of thosé feelings of elicacy which
influence us; their drepery therefore was com-
monly managed so as to conceal as little as
possible the forms beneath it. For this purpose
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it wis genérally‘wetted wheit placed ‘upon the
model, and is so brepresented in most of their
statues as well as pictures. The effect thus
" produced is excellent when the xobes are not too
scanty, It shows better the prinéipal parts of
the‘body, and creates less confusion and more
&xpression. If conducted with dryness or poverty,
the longitudinal plaits will appear like so many
cords, or like fhe, flutings of a column. More-
over, the sf»aceslbetv}ecn the plaits ought not
to. be all equal, ner the folds of the same
.qunhty Theu‘ edges as well as interstices
ought to be harmoniously varied; and the sur-
face ‘of eath fold should never be so disposed as
to produce an acute ‘angle of light and shade:
such a disposition destroys all repose. The
examples of ancient drapery not wetted are very
few. , .

3. The drapery -assists materiallgy in pro-
ducing variety, not only in colouringy but in the
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“forms amd lineagnents, by a judiciqus distri-
bution of the folds and plaits. The artist evinces
his power when he has the skill to adjust.'them
round the limbs with case and simplicity, and
}et preserve a cinaracter of lightness and grace.
The dress, moreover, by its agitation, i. of
greal service in he}ping to express the agitatior:

produced by violent totion.

STYLE

1, Style has reference to the forms, propor-
tions, ahd drapery; and “is .distinguished' into
three sorts, — the grand, the middle, and.the
little.

2, Every -thing whatever is .composed of
parts; and these parts are again composed' of
smaller ones; and each of these smaller ones
contains others still smaller than itself, and so
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on ad infinitum.* The face, for example, is com-
poseq of forehead, eyes, no';e, and chin; these
are the principal parts necessary to the formatipn
of a face. Each‘ of thesc is composed of smaller
parts, certain l;ones, muscles, fibres, &ec.; and
each of these again of parts still more minute.
dWhoever should attempt to represent micro-
scopically the pores and &own of the skin, as
some of the Dutch painters have done, would
" produce nothing but, littleness ; and every little-
ness displeases. It iga grand style Which shows
oonly the great.and necessarily component parts
of any object. That which is grand pleases us;
it does nos weary, and appears to exalt us ; hence
it ought to. be studied in every part of a com- -
position, inasmuch as the virtue of art consists
in ptroducing the greatest possible effget with
the least possible work. This is an excellent
maxim, of clear and uni‘versal importance ; but

too often neglected, not only in matters which



GRAND STYLE. 63

" relate te our mere personal gratifieation, but
also in those which are of nigher import, such
a3 medicine, jurisprudence, legislation.. In
the same manmer as our artists forage every
“province of the arts, and crowd the mingled
products into a single work,” and so pruduce
«a chef-d’eeuvre of absurdity, so our doctors
string systems of z.'emedies togethes, and reduce
us to corpses ; our lawyers give us perpetual
motion, a.n& reduce us to mendicity; and our
legislators complicate the machinery of their
laws, in order that we may never knew what
thélaw .is.. .

3. All this selection bf forms, propostions,
attitudes, drapery, stylg, or what’ever else, is
merely a means tending to produce expression.
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EXPRESSION. |

"1, ‘Expression i is'in general the art of repre-
mthg,fn’ objéct agreeabiy to its nature, and
o “thé sltm.tlon in which it is placed. Rockss
w%tei', plantg; amms.'ls have ﬂ}c;r expresiion, and
are said to be welf expressed when their re-
spectme ; properﬂel aﬁd cons’atuent quahtleﬂ are
well represented Byt i in pa.rtlcular ‘he expres-
sion of man, thé objsct of mest copsequence to
us men, is,the art of rept&éntmg th.h propriety
his mternal. feelm‘gs by some sort of external
mﬂlﬁﬁon
‘:.2,‘ Our. machine” ns 80 constructed. .that it
takgs 'dxﬂ‘eren,t appearanoan, and mukes, as it
wqrek a cha.nge of soeng mth.-e\:m;y impulse or
izénéty pf feehng, agreeab‘}e, oB. o"therwse. it
ggzdng artist’s dﬁy to know, hoi tosexpress these
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) Lhangés,oit'is equally incumbent on the s,peeﬁitu?"
tlxat he should know how, to distinguish them .
Thd head, ﬁnr 3nstance, which 13;11& prm-

(-1pal wember* affected by the pluy of the pa.pslpns,
benda forward in humility, shame,’, and- sotrow~
leans on one sule in pity and 'l».ﬁgw; Tuises
dtself in arrognnu,, and fixes fo ,ﬁtm 'np
.right in “obstinacy ; maker i bwkﬁgrd n.;qtmy
in surprise; and. reiterates -a rapid_ succession. ‘
of movements in disdain, “derigion, 'angen -and.
indignation. ‘ ’ '

4. In like munner all the membm wf the
body have their la,ngun,ge attlt»ude and gesture
supply Yhe place, of..w-otdﬁ, shod giye forda o
them. Agamtmﬁoh \&pé gmes#m at the smmﬁbé ‘
of his daughter; biih ‘the srfist, unables to po;,
tray the fathere feehngs ‘on- L\s ,counteﬁanoe,
represented him- thh his back ‘turned a.wqy faum
the altar, and wwh his head vuled" ’“hit' whith “;
tude says more' tham a thon'sa.qq lords. ’

5
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5. Beauty of form is copnpatible with the
most violent [)aSSiol.l, the most intense expression.
Seek an example in the Niobe, which will prova
to you that it is not necessary to ‘distort the
features in order to render them expressive.
Pure taste knows how to distinguish the accessory
trom the principal parts; and by the indicatjon’
of accessories the most forcible expression may
be bodied forth. There is the Laocoon ! In this
work we see the sel.li)lancc of a man in years,
but of undiminished .trength, convulsed ‘by the
poison of the serpents, which are wreathed around
and biting him. The spasm shoots 1hrough- his
whole body, even to the feet. Yet this is notall
the pain he suffers: he partakes that of the two
boys by his side, evidently his own children, and
who look up to him for assistance. -All his
efforts, great as they are, to alleviate their pangs,
prove fruitless ;— he gives himself up to an im-
pulse of anger cnd mental agony. Cunvex lines;
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meeting with stra‘ght and concave onmes, pre-
dominate in his figure, for the purpose of repre-
senting agitation; which is still more stroflgly
expressed by the angular forms adopted, as well
at the points where the muscles rise out of, as
where they sink into the flesh, so as to render
the violent tension of the nerves and tendons
more evident. In this sublime agony, he still
preserves so xﬁuch dignity in his countenance,
his body, and his actions, that, however horrible
his en:lumnce, he betray: no one act which is
unseeraly or unbecoming; so that he appears 4
being of high and exalted rank, who knows how
such a person ought to suﬁ'e;. He seems as if
striving to concentrate round his heart all the
force of mental energy, against the tortures which
swell Lis muscles and contract his nerves so
awfully. His breast searcely heaves, his belly is
drawn in, and his sides hoilowed, — all exhibits
an expression of contraction, suffocation, ex-
E?2
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cessive torture, and yncommon maghanimity.
The pain of the cf:ildren, though of a different
description, is bodied forth with great truth and
feeling. It'; is a pain merely physical, and appro-
priate to their respective ages.

6. Every person must feel the energy of such
expressiveness; but the scholar, the man of taste’
and education, feels ‘it mo;c. He sees before
lum the Laocoon of Virgil, the royal brother of
Anchlscs, thc, priest of Apollo and of Neptune.
Virgil makes hl{n howt, and even roar like a bull
'Hacri‘ﬁced at the altar. But the mouth .of this
Laoooon i§ not w1de open ; it appears hs if giving
utter an(-o 108 deep-drawn sigh. The sculptor,
then, was more of a pkilosopher than the poet.
It scems as if Socrates ‘had guided the hand
whicli gave so hoble an éxpression to' mortal
suffering. l

7. The grandeur htre is external, but like the
sea, which, though convulsed by the wildest hur-
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ricanes, preserves calmness in its depthss and
is only agitated on its surface. A person of
royal lineage and sacerdotal office ought to know
how to bear the greatest afflictions with becoming
dignity : hence the action of Laocoon is one of
repose, which degenerates neither into indiffer-
ence nor apathy. If he were all in contortien,
disfiguring himself, and raing or 10aring aloud,
the expression would be natural ; but ignoble, and
not of exalted nature. Here it has reached the
gublime ; and who is there who would not wish
himself able to endure as this Laocoon endures ?
All that -aises us above ourselves, and gives
us an energy of which we were not previously

sensibie, is sublime.

CHARACTER.

1. Every subject whick is well expressed is
said to be well characterised. Character results
E 8
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from.the individullity and quality of any object,
which‘ distinguish ‘it from others of the same
species. .

2. There is no man without a character of
some sort or other; even he who is belicved to
have none, and taken for a Proteus, has a cha-
racter—that of having none, by which, in fact,
he is distinguished from ot.hér;i.

3. The talent of discerning these indivi-
\ual traits' forms one of the most important
branches in the art of secing and portraying.
The head of Aléxander, for instance, announces
;n a moment the mind ambitious of universal
conguest. This is*perceivable in the full round
salient eye, £311 of fire and upturned ; ih the pro-
jection of the chin; in th‘(; mouth slightly opened ;
in the: eyebrows, &c. In Athens th;:rc,was-.ﬂ
school established for the sole purpose of draw- *
ing and studying the physi:)gnomy.

4. Characters display themselves moye forcibly
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when they are contrasted with one another; but’
this must be done without affectation. One ought
likewise to be able to recognise at once the
different character of each figure on the scene,
as if he had himself been actually living and
moving amongst them.

5. The most interesting characters are these
of man under the influence of moral action. If
they arc well portrayed, they enable us to read
his heart, to anticipate or divine his sentiments,
and discover the motive of his actions. Cha-
racters arc the portrai:cs of the disposition ; and
the artist who knows how to manage and re-

"present them well, affords us the means of in-
vestigati;g the secret qualities of others for our
own personal advantage. 'We become wise with
Marcus Aurelius, ard prudent with Ulysses. This
is the dominion which the artist exercises over
the heart ‘of the spectatoi. The personages we
a‘pproﬁe touch us more sensibly : those whom

E 4
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we disapptove od‘ght to excite in us 4 deeper
aversion.
6. Now lot us examine the picture of Christ
disputing with the Doctors, in the National
" Gallery. FEven the most unobservant distin-
guishes at once the dignity of attitude in the
principal figure, —the calm, smooth, and open
forehead ; large and t?anQuif eyes, beaming with
kindness and intelligence ; the straight nose and
&ven mouth, indicative of composure ; the grand
and simple forms, which give nobility and grace.
It is objected that the age is too much mlvz:mced
to he true-to history; but the natives of the
East #ttain t(: manfiood' at least two years before
we de, and some are evegn more precociou.s than
others. Besides, it is not n ordinary man, and
therefore not erdinary nature, which- has. to be
represented. Observe thc;beauty and delicacy
of the hands, almost feminine, to denote extreme
youth ; full, and tppered so eyenly that ¢he' forms
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beneath the surface are only just apparent, —ag -
smooth and even as the character of the being
they belong to : their position is highly expressive,
and perfectly consonant to nature. It is still a
common practice in Italy, when people are dis-
puting, to tick off the different heads of argument
a8 they. proceed upon the fingers of the left hand.
Here the Christ has slready reached the third
point of his discourse, which the painter explains
by this simple gesture; and that leads the spec-
tator at once into the middle of the discussion,
while it informs him of the precise moment at
which the uction commences. It tclls us that the
arguments have already advanced sufficien.ly to
elicit the different developments of character
depicted, and to account for the various passions
exhibitzd on the canvass. On the right hand of
Christ stands the leader of the opposition, whose
haughtier figure and boldcr features show that
he is fon'ned to be the chief of his companions.
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His upraised hadd and pointed fingen indicate
that he has made &n exception, and arrested the
argu'r;xent, Jjust as the Christ was proceeding to
the head he is marking on his finger.  The slight
" ¢url in the mouth, the wrinkled smile of the eye,.
the forchead high but contracted above, even the
nyndecided gesture of the forefinger, all sh:)w that
he has made an ohjestios ‘h;ich his reason tells
him is untenable, b.ut which he feels will produce
ats effect updn his coxpi)anions, though it dpes not
meet the subject in ¢ispute. Behifd him is a
Joun® of maturer years and more judgmm‘lt, bat
with less ¢consequence of demeanour. « 1le listens
attensively : .his‘rﬁisolf seems to acknowlddge on
which side tl.ne truth prevails ; but the contraged
brow and stubborn lip prot:l:ﬁm that his opinion
may be changed, Hut not his vote. The principal
ﬁglire on the other side of the picture, who is the
second in prominence. and. donsequence, amongst

the doctors, is strongly coptrasted with his op-
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posite companion. He says notuaing, and scarcely
condescends to listen: but Jhe muscular com-
pression of the mouth ; the under-lip projected in
derision, as though it would triumph in his com-
panion’s argument ; the clevation of the chin, and
the hook of the nose which comes down to meet
it; th(? wrinkled lines across the forehead ; the
small, nervous, and Lalf -opened eye,—all betoken
insolent pride, and ignorant prejudice. He seals
his* heart, as close as his 1nouth, against the
possibility uf couviction ; he meets with a sneer
the arguments which he cannot disprove; and
requites mildness and humility by malice lmd.
malignity, veiled under an affectation of derision
o disanin. All is in cha.méte.r. Observe the
stiff neck; the head set back, and obstinately
pressed into the back and shov'ders, How (:ha-
racteristic ! Observe, too, the hand,—its knotted
joints, its very attitude crabbed and distorted, like
the mind of its owner; whilst the fingers press
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firmly on the very corners of the book, & though
they would say, “ Although this book contained
only'a portion of the truths which you say it
does, my mind is closed against them, and they
" shall be closed to me.” Behind this man stands
the last of the disputants. His countenance be-
tekens less of arrogance, but a.t the same ti,ne less
of intellect, than the-~other‘three. He too, like
the one opposed to him, listens attentively ; bat is
Wifferently amected by the discourse. His features
gencrilly possesg a better chdracter than the
‘othelfs, so the ¢xpression upon them is less of-
fensive. He seems to think, ¢ there-really may
be so.ne truth in 80 this.” But his intelléct, like
his passions, is not strong. ‘He direets his glance
to the countenance of his hearest companion, to
disqover what ‘mpression the argument hes made
upon him: he sces the hard insulting sncer set
there, and determines to go with his party.
7. Every charac.t:er is suitable to the artist’s
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purposc which is possessed of tne three following
qualities,—not trivial, decidedly marked, truc and
existent in nature. If it be arbitrary, mean, or
so fechble as not, to declare itself, it can have no
effect upon us.

8. Every’such character will gratify the ob-
server,' provided it is well and consistently po:-
trayed. A king in anger should not fret and
fume like an ordinary persom ; noris the grief'of
a herc like that of a woman or a poltroon. The
most perfect beauty, says Cicero, was not be-
stowed in an equal degree even upon all the,
divinities ;+«cach had his own, as eack actor has
his proper part. ) . -

9. The selection of that which is the most
beautiful and most interesting will always be the
mwost impressive ; bat this does not imply that
homely scenes, domestic incidents, or light and
festive rubjects, are to Do rigorously excluded

from the acts. Man . is born with an instinctive
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want-of recreation and amusement. it is only
necessary that these subjects should not be treated
in a vulgar manner. Like those in the higher
walks, they must be selected with taste, and em-
bellished with truth, so as to preserve their real
character, and make them interesting instead of
imsipid. Such was the fungpus picture which
represented the espbusdls” of Alexander and
Roxana, painted by ®Aetion, and exhibited at the
Olympic games, where .if gained so much applause
that the president gave his daughter m marriagc.
to the painter. It has been described by Lucian,
imitated by ]f.aphac] in the Farnesina, and ‘trans-

ferred into the Henriade.

* SELECTION.

‘
The impressions received by the two senses
to. which the fipe arts exc.lusi‘vely apply them.
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selves, ave less strong than those of which the
others are susceptible; yet ihey are more nu-
merous, varied, and extensive, as well as more
nearly allied to pure reason. The artist, there-
fore, should be aware that his exertions, in every
composition whatever, are to be ,guided by this
principle, — that the whole and each part of
his work shall possess ¢uch an expression as is
most likely to influence our ggntiments and ima-
gination; which effort can never be obtained
without taste and intelligence. The work must
present a selection of appropriate subjects appro-
priately expressed, if it is intended to reach our
hearts and reason through tie medium of the
sight, and the delight which the vision is capable
of procuring us. To ga{n this object the artist
stands in need of exquisite teste: good canse;
knowledge of manners, habits, and cusmn'lﬂ;
talents properly applied ; and a coup-d’eil true,
penetrating and observant,—to direct him in the
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choice ‘of sthat which is generally pleasing qnii
interesting.

MERIT.

» 1. Merit does not consist in a copious inven-
‘tion, nor in the muMiplicivy nor variety of the
figures and groups ;—these are but means, and
‘whoever ‘stops short at the means will never
arrivé at the end, The great, ihe final merit of
8 work of art, consists in the force and variety
. of the characters, well chosen and well ex-
" presend, and at thfe-same time always instructive.

“2.( To be iiseful, to gratify and instruct at the
same time, it is necessar, that the arts should
rely upon besutiful nature; and that beauty
will always be in unison with the importance
cf the gubject. But that Callicrates should
bngmve a verse of Homer, or even_ the entire
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" Thad, upon & grainof millet, snd should make
% ivory car which zmght ve hidden ander %
ﬂy’s ~wing; or’ that Myron should forma cow
8o natural as to seduce all the bulls in the pas-
‘ture ;—when they have done all this, they will
have made nothing but trifling absurdities, 4s*
tonishing onlytotheeyee,whmhanivoryt
turner of India or Ghira csuld doas well und
will have consumed in these their trifies- perblps
move time and labour than would be. réyuired:for
the production of objects really useful,'ss wen‘hs
ornamental or gratifying. Assﬁredly one ‘who'
misses his path wastes more time ands teil ﬁwf
he who pursues the straight Mﬁ. S '.s'-’
8. Whatever objeat the fine ‘arts repfﬂent,
its meaning ought to te mlmedmtely aquent-—v-
what the figure-is dm_ng, who i€ i, wfhat‘it ﬁgni ’
nifies, and wilkt it ‘says to us that xatéﬁhere&u—
quent or important. - In the Laoeoon, for’ in-;\
stance, we see tho ‘most bmﬁnlmﬁonuf
r . .
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sublime sufferanbe. The *Apollo presents an
image of masculirle beauty, combiried with the
most perfect endowments of the heart and head.
(The Venus embodies the beauties of the female
.sex,-—-thcir grace, their gentleness, their ten-
derness, their modesty.

« 4. Mankind has yet further need of virtue,
of probity, and its synonyhe, universal benefi-
cence; and it is from this necessity that they
‘extract the ‘most glorious of their pleasures. The
meaning, therefore, ou‘ght to be influential as well
as intelligible. “Look upon Marcus Aurelius!*
Tf his single name forms an apology for humanity.
wha¢ an ardour fur-the practice of virtue ought
not, his imaée t:o produce — there as it is up in
the Capitol — in the pel"formance of the brightest
_action “monarchs can achieve, did they but
.ﬁéhtly understand the ‘real purgort of their

* The equestriun statue of M. Aurelius on the Capitol
" at Rome.
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ealling ® He is giying peace % his peopld in an
attitude at otice of majesty and simplicity. ,.Look
at that head of real character! Tt is the head
, of onc all ardoyr for the performance of his duty,
who has to support the heavy and immense load
of creating his people’s happiness., “‘ven the
mantle casily disposed expresses majesty. A.Isn;'
why are not the fine Arts always employed on
subjects so consoling? Why have they never
become as influential ss they ought ¥ Because
they have employed themgelves upon the "Neros
and Caligulas, as well as the Tr.ajans a'n(i Anto-
nines; beemuse they have ennobled snd prosti-
tuted fhemselves alternafelf..'Heg.ce they’ are
significant and insignifigant, — by chance or by

caprice.

ANl these dre genegal prigciples, alike apphi-
cable to hoth branches of thc arts ; but painting,
wlnch has,other adv;ntages, andl more variety,

L)
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o Lt .
than stulpture, is also subject to other daws, —
those which relate “to composition, chiaroscuro,

and colouring.

COMPOSITION,

1. A single statue, tveh t'ﬁough naked, is in
;eallty a oomposlhon that is to say, it results,
from the ‘art of (,ombmmg together beautiful
parts, selected from different quarloh:, in order
to ct;mprisc a v;hulc equally beautiful ﬂ,nd in-
structive. Agam, it is viewed. all round and
not from a smg]'e point of sight; therdfore’a
statue is said to be we]l composed when all its
parts, the limbs and attitfides, are so arranged
thag it produocas dn agrce?ble effect: from what-
ever point in the circumi;;renee you observe it.
To succeed in this iz no easy task. The dis-
position of the drapery, the poso of the ﬁgure
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the adjwstment of the limbs, may be symmeztrical
and beautiful in the front view, bﬁt form awk-
ward angles, cutting lines, and unpleasant masses,
when seen in any other position.

2. If the composition of a single subject be
difficult, it is much more so when extended to
groups, and still more in bas-reliefs ; because the
multiplicity of diftereat objects ought not to
form more than a single argument possessing
variety in its parts, but unity in the expres-
sion.

3. Painting, on the other hand, requires a
greai;er entension and more richness dneall parts
of the composition. The 1a%s which ought to
regula%e it -are, therefyre, more ;lumerow: and
less simple. They depend upon the felicity of
invention end propriety of di.tribution.

4. All nature presénts itself to the intellig::nce'
of the poet and paihter: and it not only pre-
sents itselfwas it naturally is, b?t as it ‘has been,

. F3
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as it may, -and as'it can be. To unita the in-
definite link of timte and sps.i.cc to the present
order and past vicissitude of events; to know
all their causes, and make tlem operate on the
" mind agrecably to the laws of harmony and
truth ; to re-unite the broken fragments of the
pagt, and anticipate the fecundity of the future;
to give a palpable und (sersillie substance to that
which exists not, and which perhaps never will,
eXist but ih the imagipary essence of things; —
this, according to Marmontel, is called invention
in poetry and painting.

5. Bu¢ all is not probable whick ma.y be
possithe ; nor..is gvery “thing interesting ‘which
may be true. Hence inyention does not consist
in launching out into thoée regions which are
too remote, abowe cur comprehcnsion, or beyond
the reach of our senges; bt}t in combining with
harmony and variety Il that which is around,
between, and within us. - .
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6. A faithfnl and cold copy of what is ever
under our eyes is not an offspring of the inven-
tion, which consists in discovering, developing,
discerning, collecting, and combining that which

.mmains unobscrved by the generality of mankind,
but which in the mean time serves to make up
a whole possessing intercst and originality, and
formed by a combmatior of known and ac-
knowledged qualit.ieé. It is not absolutely im-
possible that history, fable, or sociery, should
present us with a picture-exactly as it ought to
be; but it is a phenomenon of the rarest occur-
rencc. Even the most extraordinary gecidents
of real life are always d¥feitive of insignificant
in some point or other. They r‘equirc,'there- '
fore, that these defetts should be supplied by
ert, that is, the invention of the artist.

7. On the other hand, inventing is not cre-
ating. Man creates nothing new ; he only imi-
tates what he sees; but he gives an appearance

F 4
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of orjginality by%he choice, variety, and fresh-
ness of his combinations. T};us the painter does
not h;vent what is new, but he sclects every thing
which is most interesting in histm:y, fable, or real
life, and transfers that into his picture. This
invention consists in this translation. Hence
invention has veference to all the departments of
art —the composition, distfibution, expression,
chiaroscuro, colouring, drapery, and accesseories.,
¢ 8. The ararest and most vuluablé accomplish-
ment ¥ the art of ‘nventlon, is the knowm!r bow
to seleet.  Nature presents herself with the same
freedom to all men, and almogt in, the "same
colougs to all cpot. But the mere seeing is
nothi_ng: every t‘hing depepds upon beifig able
to discern ;- and the adva;mge which great minds’
possyse over ordinary ones, is the capacity of
sele'ctiug what best suits them with most
Judgment:

9. An interesting event being fixed upon, its
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details have next to be compressed: into one
focus, and represented under pne"iﬁ)int of sight,
in such a manner that all the parts concur in'the
same end, forming by their mutual correspond-
ence a whole, which shall be simple and single.
This constitutes unity in composition.

10. Unity supposes a scope, a single subject, to-
wards which every thing tends, and is directed.
The action, interest, time, place,’manners, and
design. are all subject to the laws of uniy. Any
violation of thes- annoys the reason, and so di-
minishes the effeet of a picture:® Tn the Trans-
ﬁgura.t'ion, <he unity of time and placg, is not
preserved. A boy and dwarf ‘(fu.arre‘lling fos the
possession of a parrequet at the I:Jast Supper,
destroys the unity of iaterest and manoers.

11. The action is ghe confli~t of causes .vhich
tend to produce any gllven fact, and of the ob-
stacles which oppose it. A battle is a single
event, although comp(;sed of a multitude of ob-
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jects and differerr. actions. The principal action
is the result of alt the particular ones employed
a3 episodes ov as incidents Such a “connection
ought to exist between the principal action and
the episodes, that no single picee can be removed
without injuring or destroying the whole ma-
chinery. The siwpler the action, the more
beautiful and interesting iv will be.  Simplicity
prevents confusion. Who can be distinguished
w1 a crowd?

12, As no figure ought to b+ in violent con-
tort.on, neither eught any one to have its action
terminated ; for so it would become cold and
deathlike. 'Wher e step, gesture, or motion
of any kind 1s concluded, the imagination of the
observer i. bounded with it ; but when the aet
has yrt to be terminated, we imagine other move-
ments, and thus the figure seems alive.

13. A composition may be copious in figures,

yet barren in ideas; but the reverse of this is next
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to an impossilzilii:y, since it rdquires .immgnse
study as well as talent to vary the beauty as well
as expression of every figure, while all of them
are necessary to the tale, suitable to the subject,
:;nd productive of unity. .

14. A certain neglect of finish is allowable at
times, and in some parts of u composition, for the
purpose of giving mote prominence to the prin-
cjpal subject. But it requires skill to be negli-
gent. To paint the face with the mosy slaborate*
care, and lecve all the rest of the figure} the
back-ground, and accessories, d"daub, or ih a
mist, ox.' indistinct, does not show skilfule negli-
gence, But inartist-like poverty.*

15. It’is not necessary that the expresmon
should be centered ir # single character: on the
contrary, it ought to be distributad proportionally
through all of them, fro:m the principal one dow;n
to the least important; but, it is absohdtely re-
quisite that it should be compressed into ome
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single point. 'The moment of sypreme interest
in the action is the moment 'to be sclected, with-
out any reference to what has preceded, or may
be subsequent to it. This instant being once
decided upon, all the rest is equally decided;
every thing follows in its natural order, and
takes up its appropriate place and part.

16. Every person, porsessed of common sense
is capable of pronouncing an opinion upon the
tcompositica of a picture. If you arc ignorant
of the subject,'go and learn it, if you recognise
thev story immediately, so ;xmch the better ;
consider then whether the most interesting mo-
ment of acfion i Welected — whether all ¢he con-
current incidents are of a nature, most fivourable
for giving'the history ite-greatest possible effect
—ard whether the characters are the .most ex-
pressive and most suitable that can be. Every
thing which is contrary“to nature, truth, and

unity, is a defect in the invefition. A mixture:
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of any thing cqnt;adictory, obscure, or of donbt-
ful meaning, is equally offensive, as the intro-
ducsion of objects which are useless or foréikn,
or which distract the attention from the prin-
c‘ipal subject.

17. There is the Raising of Tdzarus, by Sebas-
tian del Piombo, in the National Gallery, a picture
which contains all tht hest_ elements of compo-
sjtion. Let us try to understand it. The in-
cidents of the story arc us follows:—- A Jewish*
family —of two sisters, Mary amd Martha, and
their brother Laznru»——'cnjoyed the friendshipand
love of” Christ. 'The brother fell sick, and died.
Four days after the burial it veas anfounced ghat
Jesus wis approaching. JHe came o the grave,
which was a cave, with a stone to c¢iusc it, and
sajd, “Take,ye away, that store: Lazarus, zome
forth ! ”—and he tha‘.t was dead came fort:h,
bound hand and foot W“iﬂl grav"e-clothcs, and his
face was bound about with a napkin. Jesus
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saith umto thefh, “ Loose him,. and let him
go !.”—- This is the moment.at which the painter
takes up the subject. Jesus and Lazarus form
the prominent figures in the picture, as they
were in the story. The finger of Jesus, pointe:i
downwards, indicates the command to loosen
the revived man ; his right hand uplifted, with
open palm, seems to, appedt to the Power above,
while it refers the spectators to the agency by
‘which the®miracle was performed. Lazaris is
in hi$§ first amazemcyt: his look tewards Jesux
is ‘%carcely orfe of reoo'gnition, but of asto-
nishment; whilst his ‘hands at the. sam‘e time
eagarly assist in 48aring off the bandagcs which
confine him. Martha, wjth averted Head and
upraised Tidnds, shows by ker attitude and ges-
turey that the sndden n.ppantxon of l}er bro-
ther is o fact too startl‘ing and too affecting
for her powers of mind m bear with calmness.
But Mary, the devout——a.ll faith and grat:tude—-
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i8 kneeling at the feet of Jesus, with an expression
of holy and humble thankfulness. ‘The sorrow
of weither sister is yet turned into joy, but into
devotional rapture or to awe. Peter also kneels
at the feet of Christ. John, behind Christ, ap-
peals mildly to the miracle against a‘disputatious
Jew. Others of the spectators are amazed ;v some.
merely curious; some by their looks trying to
doubt the fact, and alrcady propounding their
arguments to dispute it; whilst in the back
ground, thei~ proper place, are¢ those mean,
selfish, venerable men, who feel that a notuble
miricle has heen done, which they dare, not deny.,
though dctermined to slarder iis author, whom
they canuot gilence or refute, and whose progress
they arc unable to srrest. The wou..a in the
middle ground scem to be professional mourning
women, similar to the Prefice of the ancient
Komans, whospreserve their character of mourn-
ing in the spirit uf profession, by continuing to
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pumue their vofation when the pecessity for it
" has ah:eady ceased.

18 Thht pleasing effect which wo fecl inehe-
holding a multiplicity of objects at one glance, i is
produced by the order of their disposition being
well digested, and not thrown confusedly to-
gether without consideration of discrimination.
Every figure ought ,to betin the place adapted
for it; the principal one most prominent, and
“he others' at proper’ distances, to allow them
the faculty of moving them:aclv@. with ecase,
as their circuthstances vequire or their fancy
wills, yet,s0 as to be scen distinetly, gnd arranged
with such 'skill*@ue wbove the other that the
imq.gina.tion‘m;ty sup}:ly( the parts which are
concealed=>All ought to eppear disposed without
constraint; for then the ceye of the spectator
wanders over the pu-turb — reposes and dwells
on it with satlsfactlop.

19. The arrangement oi"the igures, like 'ever]
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" other pagt of the composition, ls'to be made sub-
servient to the expression, snd therefore ought
to wvary according to the nature of the subjet.
In the Massacre of the lnnocents,‘ at the
‘National Gallery, the figures are crowded to-
gether ; interlaced in every variety of posture,
their limbs and bodics crossing and recrossing
each other throughout the whole picture. This
expresse$ the confusion of thescenc. The want
of room shows that there is no room Jor moving,
no chance of escape. Raphaei was, inceed, a

master of composition.

CHIAROSCURO,

1. The light which falls upon an; :hject does
not illuminate that object with the same degree
of splendour or intenseness in every part; be-
cause the rays strike more vividly upon the parts
‘which are near, tuan upon those which are further

6
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remoyed from thefr source. Again : if gn object
iz round, or Lay its sides incli]ied, tl;e rays of light
o nbt full perpendicularly upon it ; thejr strength
ig therefore diminished in proportion as their
obliquity increases.  If; on the other hand, the
rays of light full upon a body which is placed
between them and any other, that other is thus
shut out from receivipg any of the direct rays at
all.  From these, and such like incidents observ-
able in nature, results the science of chiaroscuro ;
whichSs the art of ¢ lstubutm«r lights and shades
s0 al to rclieve those parts wlmh ought to be
promingnf, give rotundity to somwe,, flatness to
othexy, and a'gain b others brightness and trans-
parency. It s ‘app]i(-.ublc’ to colours, ag well us
to subjectwrepresented \.vit;hput them, that is, in
black,and whitc;,to a frict:urc 35 well a3 to an
euérsving, or a cartoon.

. The light ouvht not to be introduced as if

it came from a window, or throu«rh a hole, unless *
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the subject a.bs:)lutely demanas it: on thc con-
trary, it ought to illuminate the whole picture in
a broad n.ass, both directly and by its reflections,
always bearing in mind that the intensity of the
light or colours is to be properly harmonised.

3. Masses are those broad expanses of light
without any shade at all, which are distributed in
befitting and prominent p..rts. :Shadowé inter-
rupt and cut the masses of light. When they are
8o’ arranged as not‘ to produce a defect of thix
kind, the figoves will be distinguishable, as ihey
ought to be, even from a distance.

4. Now, as the object which is nearecé to the
light reccives the strongest illumination, it follows
that there is a constant degradation, accordi~g
to the lesser or greaw remoteness of the ohjects
represeated, ‘fro.n the greatest splendour down to
the total privation of light altogether in those
parts which the rays of the luminary cannot

renctrate.
G 2
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5. But darknest is always unpleasing. Tt is
therefore obviated By reflections. These are of
two l.:inds: the one a simple light refracted from
hard and polished substances, such, as glass, metal,
marble, &e.; the other from bodies not polished :
and these also reflect colour as well as light, which
is always tinged with the tint of the objeet from
which it comes. Hence g small quantity of light
and a great number of reflections produce much,
that is grantl, very little that is smdll, much that
is ilburhinated, and ncthing dazz.ling.'a

6. ‘Raphacl wis ignorunt of reflections, which
conducesomuch to clearness, variety, and b'euuty.
In conjunction wilh all* the Florentine scltool, he
emnloyed brig'ht colours 'in {the fore-grouhd, con-
trary to th€"practice of thespainters of Lombardy
and the best colourists, who, made use of, simple
col.ours, red, yellov;r, and af.zure, which are more
appropriate than white to bring objects close 6
the eye.
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7. Ir the harmony of chiuroscuro, Correggio
stands pre-eminent. He has never been rivalled,

much less excelled.

COLOURING.

1. Colouring is the evt cf giving to each object
the precise colour which becomes it, in order that
the whole may produce a beautitur imitation
of npture. All the effect which resules ‘from
form acquires an additional force by means of
colouring. If nature pleases us by h~r forms,
she enchants us with her colours. '

2. To understand the beauty of artificia’ ~o-
louring, it is first o7 all necessary to. understand
that of nature under her most favoured ciimates
and in her most favoured productions; to com-
pare, examine.: and exerrise the eye in what is
beautiful, and all that is most perfectly so. One

¢ 3
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who examines wilh attention, observesethat the
same ochcts appear'beautiful in one pomt of view
and not so in another ; and he dla(,ovcra that the
difference arises cither from the quality of the
light which emanates from them, or from the
manner in which they receive it. Too strong
light hurts the vision, too weak a onc has no
effect. 'The spot illmnin_at::d by the sun’s rays,
when those ruys are tempered by the vapours of
tile atmosplere, produces a charming cffect of
coloery and the'sombry features of ahade become
pleasing, when ils obscurities are softened by the
rays reflected from the azure vuult .of Licaven.
Henoe two sorts 8t light niny be employéd in
pirture — the one coming (111 ectly from the sun,
but . well-fempered ; the other reflected from a
clond]iess sky, which sheds & varkd and pleasing
softncss over the masses of' shade.

3. In proportmn as (»bJectb are distant, thelr
colours gradually modify t]xemselves,‘partukmg
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more antl more the tones of tne aérial tirts, as
they become more and more remote; and thus
all* bodies, and even the different colours them-
selves, when seen at a great distance, take the com-
mon colour of agrial perspective. .

4. Nature employs but two metals, iron and
copper, for colouring the whole creation. All
her variety results frow tle varied combination
of three principal c“ours: red, yellow, and azure,
What a harmony there is in the rainbow !  Take
awaysbut or.* of its principal colours, the red for
instance, and the harmony is gone. The ancient
painn;rs fer a long time employedsorly,these
‘primitive colours ; the moderns make use of
considerable number. But with these th-ee,
and the addition of Llack and white, eight hun-
dred and rincteen different combinations may
be produced. Ienge Apelles and Protogenes
might hgve been as good colourists as Titian or

Correggio.

[2]
'S
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5. Wvery objeét in painting will be well
coloured when it possesses its real natural co-
louring. The white of woollen, Linen, or flesh,
are whites of different qualitics, and each of them
ought to be produced without crudeness, or with-
out reminding one of the palette. These are the
loaal colours, that is to say, the natural colours,
which an object appe.rs to possess according to
the greater or lesser remotengss of the point from
which it is bebeld. Its distance is determined by
the wérial perspective. Red, for example, is the
local colour of that part of a picture where a dress
of scarlt .nay be represented. But as colours
are mso produced hy the reflections of light, which
lizl.c is subject to a variety of changes, as well
on account of its different aegrees of intensity as
from any other vauses, it thence follov-s thet
there will be an equal variqgy of shades or tints
in the same colour, which is called sdarlet. If
the sun shines strong or lanzuidly upen it, hori-
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zontally or perp;andicular]y— 'f it be aot illumi-
nated by the sun itsclf, but by the azure sky, or
by one cr more artificial lights —if the light
Aalls directly upon it or obliquely, or shining
through any other intérmediate objects — or if
this light comes from a distance or from the vici-
nity — from all these, and an infinity of other
circumstances, will result many different shades
- of the single colour, all of which al'e. indiscrimi-
nately called scarlet, because our language is ue-
ficient in apyropriate terms to express evory gra-
dation. In painting, thercfore, the local colour
is that which naturally belongs to, the object
itself, ‘but modified atcording® % an¥ of the nbove-
mentioned circumstances ; by '.wIiich reflections,
reverberations, n;e?z;‘tinus., mixed gnd imperfect
colours, are produced.
6. There are ccruain objects — the sun’ for
instance, fire, the diamond, gold, and polished
bodies-—which painting, with all its ingenuity
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and daring, can sever succee«} i;l colouring with
the same vividnesstas nature.  In such cases the
painter can only make an imperfect approach-to
the reality by bestowing upon other objects deeper
or darker tones than those which nature gives
them.

J+ The humun skin is the most difficult part of
wolouring, and of the most interest, for it is
mankind which is to be painted.  All other.
cchours arebut incidental, cxistiﬁg' only in the
surfuce of the object ; but in those ~* the human
race ‘it would seem that nature’ intended to
depict ovr very essence. The coloar slone ;nani-
fests en’s course of lifé, agé, personal character,’
ditfevent  degrees of bodily power, and every
inward woikiug of the mim'f.‘ But what sort of
complexion is the most beautiful I It is vain to
ask such a question of the African, the American,
or the Chiuese. KEven in Europe incli’nations'

differ respecting this point. The French used
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“to prefer @ milky'whiteness; an ' some aations of
the north are‘captivated witl. a whiteness like
alabaster. It is agrecd, lhowever, that man’s
complexion ought to be half a tint deeper than
that of woman. A good colourist will give such
tints as should belong to the various conditions
and characters of his figurcs. The complexion
of a princess will be fairer, more delicate, and
more transparent than those of her attendants;
and a country girl will huve a brownor skin and
firmer flech than the inhabitants of a city. A
good complexion denotes the pur¥y and moderate
abundance of the blood, which enligeng cvery
part of the body with a- different’ tint, tinges
the chevcks with s ruddy hn]nt the Jips with
a pure venmhon, and makes the fre slmcss of
health apparer* in every condition.  Those
images which have the appearance of being fed
on roses and lilies, or alternately rouged or

plastered with white paste, are not made of
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ﬂesl} and bloods but are unnatural s well as’
affected.

8. The tone of a picture must accord with, the
subject and the general expression of the scene :
it should be bright and cheeiful in a festive sub-
ject, severc and powerful in a serious one, sombre
and impressive to express melancholy, suffering,
or sorrow. A ihithfr'ul’im!mtion is not confined
to the imitation of naturc exactly as she is, but
in the appearance of dving so. A painting isl, in
trughy o falschood 5 but you belicve, it, if the”
artist knows hew to t':ounterf(;it so well that he
seems 1o tell the truth. . '

9., The hirmoxy of colouring results from the
art of combining the loca.l colours of al¥ the par-

ticular objeois which entcr mto the composition ;
and from this hagmony is derivad, the unity of
tone, the relief and rotundity of the figures. But
to produce this accord e'ﬂ'ectually, the passage
from a strong colour to one of & soft and gentle
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tint must* be made by the imerposition of an
* intermediate one, which breaks the harshness
of the edges'; and therefore a colouring ‘of good
gonsistency must be laid on with a brush which
moves freely and lightly aceross the canvass, and
not by dabbing with the point, or passing and
repassing over the same spot, as animals do %
smooth down their fur hy licking®it with the
songue. This freedom it is which gives freshness
and beauty to colouring; and this it is which
c‘xplains tne iwearing of a.very common expres-
sion— « So well painted that it dppears natural,
and so.bcauciful that it appears to be @ painting.”

CONELUSION.
1. In conclusion, 1t 15 only necessary to repeat

what has been already stated, that the sentiments

here propounded are not the opinions of an
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indizidual, but .hose of the most experienced
persons who havé given their attentwn to the
sul\]oct whether as practical artms or en-
lightened critics. They contain a summary of
the general principles upon which the higher
branches of art depend for their success — not
dgawn from faney, but from a judicious obsery-
ation of the practi¢e pm'.:.ucd by the greatest
artists, both ancient uml modorn just as Aris-
totle and iforace dodn'(-od their canons of, pootm
critleism from the writings of +he grvutest poets
who had preceded vhem, .

2. 11 they seem to exact too much from the
artise, or to fix g standard too high for human
powers of attainment, do‘ not. discard ;thvm or
deny their trath on that avcount; but remember
that 1o one eyer 1eaches the aim he has in view
—he always falls short (ﬁ his desires in some
way or other; therefore the further in the dis-

tance he places his imaginary goal, the more
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"elevated the model he chooses for his imitation.
the nearer will be the progress which he makes
towards perfection. What an interval there is
between the hard, dry, inanimate manner of the
v;urly Egyptian style, and the Apollos and Gladi-
ators! And yet these statues, however admirable
they may be, are not the most esteemed works of
Greece; they are not the Olympian Jove hurling
his thunders —not the Minerva, the soul of
eloquence — not  the Venus, &e. &ce.: We do
not possexs ore of these chefs-douvre wnouwgst
the relics that remain to us; and those we Rave
appeur' to w3 excellent only becauses we have
n¢ver fcen auny thing b&ttel".'. l’(';'haps tuese,
our best 'specimens‘ arc nothing more than copies
by Greck or Roman a}r.tists, refitted ‘i the age of
decadence, and then fortured Ly modern restor-
ations. e must be crédulous indeed who a.llm;s
himself to be imposed upon by the Greck names

inscribed apon some of them, but in characters
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very, different frqn those in use during. the best
periods of Greck ant.

3.l If, on the other hand, these opinions scem to
be at variance with the notions you have already
preconceived, do ' not therefore reject them with
petulance, nor iq‘a hurry. Call to mind that
they are ucknowled;;ed as truths by all who really
understand such matters : refleet, before you re-
ject; and consider that \tlm united authoritics of
the great men who worked upon such pripciples
muat ve of more value than the 2mpty declam-
atious of any wumber of ignorant pretenders,
Accept, them as true in the first ingtance ; then
test heir truth ot Hampton Court, in the Na-
tionpl Gallery, or at the British Museum, and
you will vetume convineeds ‘and not only con-
vineol, but you will find that.you have made
y(.)ursvlf makster, not of details, but of principles—
great and general pripeiples — which will enable

you to decide with confidence, — that confidence
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which rgason alone can givegupon the produc-
tions which .yom-' own couatrymen submits to
yaar insm*("tion.

4. When you know and admit the principles
.which guide th; artist, and would Turther under-
stand the art of seeing, go and look upon nature
and society under every aspect ; ¢xamine, com-
pare, seleet 5 and youtwill learn to understand the
productions of the fine arts. A knowledge of the
original will ~nable you to reap greaterenjoyment
in looking upon-the improved copies, wlucl are
made with ~o much difficulty mote beautiful than
their model, In these copics you ought taobserve
the chesen beauties 6f naturb’l'mit:*d in v.rious
compositions, inve.ntu({ “d.lld «lispo.sed with taste
and ingenuity ; «ex]n;‘::w:d all of them® with cor-
rectness, graege, u)]egqn_ao, and, propricty, as w_cll
in the drawing as it the colouring of all the
principal and subordinate objeects; all endowed
with the cbaracter which befits their respective

¥
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condigions § and alistending to produco unity, what-
ever may be the msumption Ihuy are intended
to 1]1ustmte——always and 1nvarmb]y unity, al-
though diversified by the draperies, architecture,
machinery, lm’ld.«:apc and grounds; all working'
out an expressiorkwhich may enclhunt the eye,
by presenting a whole which ix never seen so
beautiful, or in such .gombiliutions, in real nature
ot society ; and all for the purpose of feeding the
mind with& knowledge of what is'cwe and usedul,
andwof touching the heart that it mgmy.b« in-
cited'to virtue. o

5. Erendhis is not suflicient. It is neéessary
to dinest yodrself"d:' al prejudices or presoncep:
tiows, that you may not, like Ixion, mistake a
cloud for *Jumo. Do not,\ ,;,l]()w yoursclf to be
imposed upon bw the celebrity of names. A
uoimc makes nothing.  Humlet or Othello would
give you cqual pleasure if ' they had been anony -

mous publications. 1t would be well if all works
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were amonymous : conceive taat th(;y are §o;
and creafe for yourself a just coup-d’'wil by con-
stint exeteise, which will teach you how to dis-
«cern the slightest variation in the forms, pro-
portions, attitudes, acecssorics, characters, and
expression. After all, a good opy is better than
# bad original.

6. If the name of the artist is not allowed
- to inflaence your judgment, neither should you
pm'.mi!. your reason to he enslaved by-fsubmitti:»g
it to the dictation of others. [‘i‘ow seldom s it
that & man’s taste is formed up.(m his own ob-
servations 1* Most men see things, niot n their
iw'vn (-(;lours, but in t.huse. wh.igh nthvrs havé as-
eribed to them ; they A with othvr men R oeyes.
“ Take your own nj,ﬁuments for yom‘ guide,”
stid the oracle to Cieoro, “ and not the opinipn
of the vulgar.” Whe:l you meet with one who
has the reputation of heiug a “ connoisseur,”
whose knowledge is confined to the science of

ne
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terms, stories, anfedotes of t!.lc lives of artists,

the vjcissitudes which their works have under-
. <

gone, their prices, their scarcity, and their cefe-

brity ~— who sweeps his hand with a peculiar sort,

of air over some little spot in some great picture,
or imitates with his fore-finger the motion of the
brush, moving and circulating over the canvass
ay it would do in the pands (')rf an able artist, while
his cyebrgws arch themselvds to the skies at the
mention of a name, -;-.be sure thal that an is
an Mmpostor: Le may be a wiecessfu picture-
dcale.r, but he is' .nnt an intelligent observer; nor
should Yyou' tak(, ]nm for your guide wit.h any
greatf’r wnﬁdeqw than you would chose t¢
bestow upon a cntlc whm-w kngwledge of genuine
poetry was confined to thé g:t of discerning the
autogtaph of everyhauthor, from 4 fbrgery. .
7. Do not permit yourgelt to be decvived by
show and glare, lor concejve t]mt the work whmh

makes the gmatest impression upou you at th-‘

L]
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first glante is therefore the bes.. This tells only
at the Exhibition, where every thing is seen
thfough 4 false medium, distracted as the eyc
Jqust be by the bustle of company, the gaudy
drésses, tl:e glitter of frames upon the wail, and
the chaos of colours. An arti.c tones his picture
there for the express purpose of attracting at-
tention, to make it promnent by casting. its
ﬁeighbour into shade. This is called “,demolish-
ing a rival.” When Horzce Walpole was asked
to give his opmicn upon a lady of brilliant wit
and showy mannmers, the lioness of a party, who
was applaude(i and flattered by all the circle
round her, he only turned to his friend and said,
“ But what's the use of 1l this at home ?”

8. Again: that wiuch astonishes always di-
minishes in etfect every fresh time you recur to
it; whereas real worth is unassuming, is often
overlooked at first, but gracually gains upon you,
uafolds new beauties, or presents the' same oneg
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]
in asstill more pneasing aspect, ay often as you

revig't it. The Paradise Lost was sold for 10Z,
and remained neglected for many yéars after its
Jpublication ; but now we never tirc with reading
it; and the oft(-n(-r read, the more lt charms.
Mademoiselle de* Launay, aft(.rwards Madame
de® Staél, who had a niece living with her pos-
sessed of ‘consideral’e nersonal beauty, used to
siby, 'l‘he men come to sée boplua, but they
stay  to c(mversc w1th me.” We, too, o to
sce the pl(-tm'(,s at the Exhibition. low many
of them are there with which we should wish to
stay and conversc?

9. Finally: if you would have good artists and
gre:lt works, never consuat tc accept the merits
of executi(;n ;'or the intrins ¢ merits of a work.
The value of*a poem does not consist in hct-
presscd paper and Bas“erville types. If a
painting has no merit beyond its beauty, it has
failed of its end ; if none but its colovring, it bus
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‘failed in jts means. To be pe-fect, it must be a
beautiful as well as a good painting : and it can-
not, be a good picture unless it improves and
instructs at the same time that it pleases; for it
is not the eye which discerneth beauty, but the
intellect, as was said by Euripides more than two

thousand years ago : —

0b yip bpbarpde 7o poppriy xpindy éorw, dAX' ¢ woii.

1THF END.
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ﬁt Columba. Alfred the Great. Heywood.
‘The Introduction of Chris- Mnilnnuan mtie The u:?m and Elrls His-
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JAMES'S LIVES OF FOREICN STATESMEN.
Lhe- of the most Fminent For ntesmen, By G, P. R Jamxs, and E. E. Crowe, Esq.
S votn e v vt e S clots m&m i
(‘ndm. dAmbowe, ke of Uwann Gardinal Atherons,
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SHELLEY’S LIVES OF AUTHORS OF FRANCE.
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« vignetts titlen, 12s. cloth Iettered
-« Montaigne, lehnﬁmnmld, Pascal, Ieme  Roumewu, Mme Tolnd,
Rabeluis, = Mohere, Sevigne,  Fenelor (mmnrm, Mme de Stael.
aComeill,  LuFentune,  Nkcw,  Voltwre, Miraheo
MONTGOMERY’S LIVES OF AUTHORS OF ITALY, SPAIN,! PORTUGAL.
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HERSC'{EL ON THE STUDY OF NATUPRAL FHILOSOPHY.
A l’rebmlnnry Discourte on the Study of Natural By S1a Jomx
ew Edwtion. 1 vol. fop, Bvo. with vignet! - title, frice 84, cloth lettered.
e general nature and advandages of the should L. conducted ; with ﬂlllltrlunnl of
-eun, of the phiysical Aciences. ther muence, a6 eximphbied in the hirtory
On the means of whmh phyne-l ucience relies of 1te pm-
for its successful prose.ution, and the rules | Of the ivision of phyna lntn duhnn
by which a systematic examination of nature brancaes, and their mutual relaf
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the most obvious remedy is tn provid- ‘he edneated cla.sen l.hnbeﬁmufwwrl.onpoyul ar and
e science, freed from miathematical #ymboln and technical terms, wiitten In sumle and
age, and illustrated by Ihm and experimenta which are level to the Lapacity
—ﬁwu.rn.l. Revizw.
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with vgiette ttle, G- eloth letterod
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, LARDNER’S ARITHMETIC
& A Tientv on Aothmete By 1) Lanones, LLD.F RS, 1val Rn Fro. with Tymette tile,

G cloth lette ml
Book 1. W urabers, Chap 1 Tdeas of Number, amd their Cxpression I)y words,—
5. Methend of f xpiosang mumbere by sqmbule aod figuiey —d.” Addition —.” dub
traction,—5 M on.— D1y
, Boon 11 I“rmmnu Teanizoe and notnbicts of foa Gons , sarious wagh of v
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Book 1V Troporhon, and artical appheations Clap 1 Proportion —2_Teule of
Hiret.- 4 Interont, Iiscount, Thofit and dos, Broherage, Commion, Tae and
tret, Insurani( , Vartner.np

HERSCHEL’S ASTRONOMY.
A Treatve on Astronoms By Sir JonN Jizad®uEr. New Lliton. 1 vol. fep. 8vo. with
vignette title, 6, cloth [tered

The object of the preaent work in @it toGifer to the public a technienl treatise, 1 wduch hw
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of observation, hut . 1o prosent in s the merr .?I - o of tacts,
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sfudent that (¢nbial thread of commen sengw on which tlu- peuSa of uml»[n.ll resvarch are
imvaribly stiung,

. v
N "

KATER S LARDNER o'N MECHANICS. , " 4 ¢ .

A Treatise on Mechawies. BY Capt. Kaevsn and De Laroser  New Edstion  1vol fep. 8vo.
with viette title, and 19 pigth (compri-ing 224 distinet figures), 6~ cloth Wettered
Properticn ol matter. The centre of geavity . 0 the puliey
Mechumeal propertees of an | Ot the rcalution anit arcus
Privom 2 reagluon & axie mulation of fores
Cy Of the ) . *Mechanicul contrnvanies for
f farcr, ” Supple mactunes modifving mution

Attrurtion® &¥lc o Frurtwng and th ity of
Terrentrial dhavity Of whent condiee

1 of Dodies on |m-hn11 Of the Amlml-d plane, wedge, | Streggth of materwls
pluneoind curves. and s s and penduluma,
BREWSTER’S OPTICS. €« -

A Treatise on urm- B sir Daven Barwsrdh, I DI RS & New Editon. 1vol. fep.
Bro. Wit ey tle und 178 woodc uts, fis o'l ttered. -

I'Alul Reflexion and Refragtion of Light- Geflexo ‘II specula and mirrors, 7 68

et by imurror etraWign thiong i e 8
P‘nr Iptea-- On tl olonre o o' light, The
i '\ of compte eryati "on ﬂw d«mm» colour vl badis
Pan1 111 .\|)|ﬂlillﬁn nr optical proncipls td of natural The
Runbow , ll e eve unxl uuum"\r
Panr IV Unop seThe b wra 5 Telesepey, &e. &ef
LARDNER ON HEAT. . e’
A Treatie on Heat. ily I Laasn, L1 &« 1vol. fes Svo with vignette tifle and wood-
cuitn, B sloth lettered,
uar. 1 Intioduction o md by the | Cpar. 1. !lutwl influence
2 Dulatation of solids effie ta of heut of heat und bight..
3. Dilatation of guses Culr, D. e 15. (,(vmhu-unn
I. lhluldlwnnf uids. Svaporul G Neneation of heat.
s \ Specifi In-n‘ 11 Nources of heat
s; qunﬂntuun. 3" HndutTon. K Theories of heat,
[ Hbullition. 13. Propagation of heat Armmx Tn
8. Natural fordes ma- by contact o e
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el by the wimal kingdom.
4 Comj llllll‘h of aculs with metulhe ox-
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Lof vegetable and ammal matter
4 Of combustion
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a pubienlyr appheation o the gaine of
Rouge ot Nair

But fon Yeteruuiing the salue of ruccevave

« ..|. huld estates.
Rule for determming the probahility of sur-
swvorship
AAvmw n-mlt of » uumber of ohsersa-

Mm v 4 enleulating decren.ing or increns-

uitica,
Qm-mun conneoted with the uluam., “the
nsnets of

of An mpurine-




O

10 DISTINCT WORKS COMPRISED IN
L LARDNEB’S CABINET CYC,LOPEDIA p
——— - I
‘ N -
Naturel Philecoplny, &e.c-continded.
e e e iX]
LARDNER’S GEOMETRY. ¢ ’ '
A Sreati® om Geometry, nud @ appliation to the Arts By Dr. Iuonra. 1 vol. fep. 6fo.
with viguette title and upwards of 260 figures, 8a. clota Mm«
It has been the endeavour of nm author, in the treatise, to supply surh vumn of

r ol e found unefal to st chaanes whio, w bk 1 lln‘y o not jureur
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ny wllng o e’ propoition ny troe withont u prool of i, where a 1y 1ol wa§ e pbiuned, el ot €]
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LARDNER’S ELECTRICITY, MACNETISM, AND METEOROLOCY,

¥ A Menual of and Larpaen, DCL FILS &,
2 vols. with woodcuts, Vul 1 fep kvo with vignctls um- ns. cloth. Vol 11 15 in the prens.
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N Arts and Manufactures.

PORTER ON THE MANUFACTURE &F SILK.

A Treatise on the Manufacture of 8l ByeG.R Ponrrw,Esq F.R S Authar of ““ The Progre
of the Nation,” &c. 10! tep Bvoonth vagnette utle and 3 wood-SoREAN ey 8. CAntl JCHED,

ParT [ HIBTORICAL ACCOUNT, . ‘

Tustol, of mlk o tW period when wilkworfns | Trude nf:mn‘n countries m mik
et ngp Ei m

mnhml 1mto Furape l’rumw- e mnnmm.um
wvmpu 10 naturalize the silkworm mi’..‘““ . e
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I'nn 1L 7 Bhx Crroge Or l.l,x .
.

n the (‘*lhll’l' of the mull.u\rr Thucases of sitkwor

;ﬁh«*nm o of lht‘{«‘:lkwnm A mph to lnlmu'.uu' other food for mulberry
wao na ea:
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Gum-nw- nn‘mrtn\, cocoons, ] ‘renturey B
I‘Al’r I ON THE MANTFACTURB oF Bll.t.

eeling. ‘weavin,
’l‘hw:‘;ug ¢ m«.uwm& weavIng. nmm& ‘e .
Tlun wr.nmx Velvet Damask, &e.

Cherlcal, Medical, und Electeic Properties otmt.

PORTER ON THE MANUFACTUR& OF PORCELAIN AND CLASS.

A Trentise on the Manuf stures of Porceluin dgl..- ny(, R. Pouren, Esq. rns. 1val.
fep. #eU. with vignette title and 50 woodeu

Pang [ Poncrran tmmn‘-..“.
senl motice of the sdse und Pogress of ¢ On the formakion af utengils.
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nldrwnpmu'inmdknummum + to earthenway
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- MOLLAND ON #HE MANUFACTURES IN METAL.

A Trentise on the Manufac.ures in Metal. Ry .Yon- Hul.nlvn, Faq. 3 vols. fcp. 8vo. with
vigmette titles and about 300 woodcuts, 16 cloth ot

VoL. 1. IRON AND STEBL.

* Introducpion.® Blackemitha' work. Steel forging. §
lmn works 1n Eng "hains. e Swﬂ hard;fmg
and. I-mlgu, Nuls. tempenng.
;:::-Ihnwr ade Tolli ron erene, zml pla T en
iron fous . er pint Sparables. rinding. ving.
[ron. 4 mlln’.nrvml urticles. | Stoel, Files. e
Puddhng, ron plating, Alloys of steel. Fadge-tools.
The forge Railrouds. Natural steel. Suws.
Vor IT MACHINERY AND MANUFACTUREN. .
oal cutting - Eure armas. (,oppm-l...-.ndonn Tocka.
Stoves. Wewlung machinsn,
lmm llu.ul:lli- Tare grates H | -alls. Miscellantes.
of instruments of | lrim prmting maclu- | Mangles Ware drawing.
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. Vor. 11 Tiv, Lean, CorrER, Re. .
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ufactured lead. ufartured 3 arning. 3
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Zine. l'lmu or bronze foun- | Clocks. Ce .
JONOVAN'S DOMEST‘E EwONDMY.
A Trentise on Domeatir Feonomy By M. Donovu, Esa M R.I A. Professor o° Chemistry to
'.he Lmnpﬂly of Apothecanes in tertaod. o ols, fep. Hvo n.m wqmm tatles, 12s. cloth Jctt'd.
b o reninicon conformity mh“m‘zmamlphllﬂuz.f\gh AnIA, the author l
render lux explnnat Mocenaca complete in themselves, and as s, nosuzple dependent
on the presupy o 1 wk'n u-qmn-mt- of the reader. With & moderate shéfte e ‘general infor-
matim, and to the author's “ Treatise on Chematry,” he trus

ta that the
4 whrk Iﬂ.lln'ﬁ" |!l¢ l!ld that 1ema; l”llll ‘F m. W dibusing & lmo -
f:&';"'m“éjw ).-ﬁ' ‘conmumer of the poredy By g & ko

Vo.1. Damvxs, &. P ;

Caar. 1. llulwry of intox1- Cigar. 6. .rwll‘ | A’tenuation.
cating liquors, ashing. K Btoning, &c.
2. Cultivation of bar . rinding. - Water.
ley mtended for o Soag’ VA ing matter
maltng '.»J. Domestic _ brew-
3. Nature and cons- 1] ing.
tut.on of Seeds. ® o Fermeniztlon in | Cmar. I Dﬂvﬁllnm
% m.q" “of ferm Cloamng™ 5. Vinegar
. b en- ] Hng. ) mak
tation. . Finng 10, Balung. “"
Vor. IT. A:n.b. AND Vaarran.z Foop.
Cmar. 1. Aﬁrhﬂ. 3. Gaar. 5. Toss of o8 ~weight whith animal lood
- sustams in roasting, &c.
Charlty to animals . w. Use and_abune of animal food , and
2. General ol itions on the nnirgal its different qualities.
food of different nnmn- 7 Amuntnhm;-lﬁ used as food by
3. Account of mimalu used ns food, the vanous nations,
4. Processen to hhlunmnlmodh'. * 8. Some properties and affactions of the
subjected to fit it for use. orguns of taste. “
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.SWAINSON ON THE STUDY OF NATURAL HISTORY
A TrelmmMy Dincourse on the Study of Natural Thistory. By W Swatssow, Baq FILS.LS,
. 1 ol fip Hvo with ignetfe title, price Ga. dloth Tettered ™ -
hum Ty which the natural «)stem

v he deseloped

Panrd. On e present state ob zool
wence . Great Brtain, oo
best  culealated  for
encouragement  and - exten-

PXR7 1. Tase and proiess of o0l
2 On the generalonature and wivan-
tagen of the study of natural

Buetary
3 On the runopln on whuch natuiad T e
pstory achies for atn snceessful s
Irosecntiom, A4 1l comideric nom,

SWAINSON ON THE HAR'TS AND INSTINCTS OF ANIMALS.

Malts and Ingtmets of Anmals By WiLLiam Swaavson, Esq. 110l Jep, fvo. with
vignette titles and wondeuts, Ge cloth lettered.

.

ON Ty Ineriners oF Tk ANTMAL WoRen
As ifferent from humun reason I &\ arous mstances of mstinct

[ 'ru‘:m:gye o1 Anruals

On the different sensen ns developed iy all ' lx‘(-m*lnl rl'mnrkl on those of the vertdbrated
the «lansew of unum) s R, .

Yty ot amamle.

Direct n]m 8 ml!l( ted l»y On amperfect societien <

Fanemithon of anakes.\” animi
On the pusions of wiithals Indigect u.. o perlep.  ouetes of am- |
¢ mohona of ansmals On the llylwnullon, torp s N
e migenn ol & fonce pos- | . d mugnation of ) Lummeus anumals,
y annmals 5 K .

SWAINSO:! ON THE Ci AUSIFICATION OF ANIMALS.

A Treatise on the Nafural Lintory and Claswih ation of Anumals. 1By WILLL R SWATNS0Y, Esq.
Trol fip Bvo with vuenette title, fs. cloth letred .

Tanr l ()n‘thr

saraphs of animils
e s o e
" it pneples of Situra
classification. R

8. 0n

Panrd A fami
n

cxplanation of the firt

Y lex o peactical and seientific

. 2 o with  suiggen{y ws for o
1 udyinf the detile of ench
dipa rlnnml

SWAINSON ON THE NWTURAL HISTORY OF QUADRUPEDS. .

A Treatise o the Natural lhggnrv and Clasafich

1 val fep. bvo with viye
Faur 1. U great duvssain of orgamszel
“utter,amd on the 1o N his

ulrllp-nl« benr to othey g1oaps
el e ot

SWAINSON ON ORNIFHOLOGY.

s0m of Qundrupeds

By W. BwainsoN, Esq.

e and 176 woodey 8, Gs, (uth lettered

28 2. On the natural Iostory of quadrapeds
B e i S onap i st me s
g {0 18 mnturad aflitaes,
e .
.

% On the Nataral History und Clasfication of Tnde W Swamvsow, Faq
with vignette titles and above 30 sond futs, mx dm Inttered

Panr 1. On the structure und gaturad histgry
of birds In general

2. Ont u.- m-xu-mphy noma._luture,
d preservation of bird

Ammals in Menageries, By
numercus wollcuts, fgcloth lettereda
PangSesienagerie ofyquudrupeds, contam-
» ng u&nﬁ of mumncty-tight
. species. .
.

BwajsoN, l’.sq.

Pagvr. 3. On the natural histo
of the differyat ord
families of bi

2 vulm m‘. avo.

nml relahona
wders, tribes, and €

4. Synupsis of m|uml grment of
b, o

' SWAINSON'S HISTORY OF DOMEGTICATED ANIMALS.
1vol. fop, fvo. with viguette title and

-,
l‘u«.-r‘A On lnmg or domesticated lllllll mﬂ‘

for aviaries or
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